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智 道 . 佛教 艺术 珍藏 
AESTHETIC PATH 


BUDDHIST ART COLLECTIONS 


PREFACE 


WE ARE DELIGHTED TO PRESENT AN EXHIBITION ON HIMALAYAN AND INDIAN BUDDHIST ART 


“AESTHETIC PATH ”AT THE INTERNATIONAL ANTIQUES FAIR IN HONG KONG. 


THE EXHIBITION FOCUSES ON SOME EXQUISITE PRIVATE COLLECTIONS OF BUDDHIST SCULPTURES 
AND PAINTINGS FROM THE HIMALAYAN REGIONS, INDIA AND CHINA, RANGING IN DATE FROM 
THE ELEVENTH TO THE EIGHTEENTH CENTURY, WITH MEDIA RENDERED IN SILVER, BRONZE, WOOD, 
SILK AND CLOTH. TO A SUBSTANTIAL EXTENT, THE ACQUISITIONS OF THESE CURRENT CUSTODIANS 


REFLECT THE TANGIBLE AND INTANGIBLE LINKS TO THE AESTHETIC PATH OF JOY AND PEACE. 


A SIGNIFICANT PORTION OF THE EXHIBITS DISPLAYS THE LAMA PORTRAITS-THE SPIRITUAL MASTERS 
WHO PLAY THE ESSENTIAL ROLE OF A GURU GUIDING HIS STUDENTS ALONG THE AESTHETIC PATH 
TO ENLIGHTENMENT. AN EMINENT HISTORICAL GURU WHO ACHIEVED THE ULTIMATE GOAL ONLY 
IN ONE LIFETIME - MILAREPA, 15 ONE OF THE HIGHLIGHTS IN THE SELECTION. UNLIKE THE MAJORITY 
OF THE CONVENTIONAL MILA SCULPTURES, THIS 14-15TH CENTURY GILT BRONZE MILAREPA 
IS PORTRAYED IN HIS ENLIGHTENMENT STAGE, BOTH HANDS CLASPED ON HIS LAP, SEATED IN 
MEDITATION. THIS MILAREPA BELONGS TO THE NYINGJEI LAM COLLECTION, EXHIBITED IN 1999 
AT THE ASHMOLEAN MUSEUM, OXFORD AND IN 2012-2013 ar THE RUBIN Museum, New 


York. 
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A POWERFUL MID-1 5TH CENTURY CHINESE STATUE OF MAHACHAKRA VAJRAPANI AND CONSORT, 
A MAGNIFICENT 16TH CENTURY TIBETAN CHAKRASAMVARA SILK EMBROIDERY THANGKA, AN 
EXQUISITE SET OF NINE TSAKALI PAINTINGS FROM CIRCA 1300 AND MORE. THE SELECTION ARE 


FROM VARIOUS PRIVATE INTERNATIONAL COLLECTIONS AND WITH EXCELLENT PROVENANCE. 


WE WOULD LIKE TO EXPRESS OUR IMMENSE GRATITUDE TO OUR FAMILY, CLIENTS, FRIENDS, AND 
GURUS WHO HAVE BEEN WITH US IN THE PAST YEARS. THE CURRENT EXHIBITION WOULD NOT 


BE POSSIBLE WITHOUT THEIR HELP, INSPIRATION AND SUPPORT. 


WE ARE THANKFUL TO DR. David TEMPLEMAN FOR THE INFORMATIVE CATALOGUE ENTRIES 
AND FOR GENEROUSLY SHARING HIS KNOWLEDGE WITH US. OUR SPECIAL THANKS TO ALL THE 
CONSIGNORS ESPECIALLY SIR O'NEILL FOR ENTRUSTING US WITH THEIR PRECIOUS GEMS, WE ARE 


GRATEFUL FOR THEIR UNFAILING TRUST IN US AND THE OPPORTUNITY GIVEN TO US. 


LAST BUT NOT LEAST, WE THANK THE ORGANISER AND THE BRILLIANT TEAM FROM THE IAF, FOR 


THEIR GREAT EFFORTS IN PROVIDING THE INVALUABLE PLATFORM FOR US ALL. 


TasHt DELEK 


А: 


我 们 非常 高 内 在 香港 国际 古玩 展 2019 年 度 展 出 「 智 道 HABER RR ° 


展览 包括 多 个 私人 收藏 品 : 喜 玛 拉 雅 地 区 、 印 度 和 中 国 的 藏 传 佛教 造像 和 唐 
Fo Fe T — EE 3 T AAE 5 ik Ë RM A ЕУ БЕ HERR о TE 
些 藏品 都 是 他 们 精心 挑选， 反映 他 们 不 同 的 选择 过 程 ， 亦 反映 他 们 排 有 这 些 收 
EAS 


这 次 展览 ， 上 陋 造像 估 著 比较 重要 的 份量 ， 表 示 上 师 造 像 在 收藏 路 上 的 地 位 。 
在 藏 传 佛教 ， 上 师 地 位 极为 重要 ， 他 们 带领 信徒 由 认识 佛学 以 至 最 终 目 标 : 成 
do ARPA HERIDA: 小金 铜 成道 的 密 勒 日 巴 造像 ， 体 型 巨大 ， 非 
常 珍 贵 蕉 得 。 这 位 重要 的 历史 人 物 是 释 迎 车 尼 佛 陀 以 外 ， 在 他 生命 完结 之 前 成 
道 的 至 者 。 这 章 锥 能 可 责 的 密 勒 日 已 造像 ， 煞 手 结实 定 印 ， 一 如 佛陀 成 道 的 模 
样 。 这 件 展 品 曾 在 1999 年 至 2009 年 在 身 因 牛津 大 学 展 觉 、 和 於 2012-2013 年 开始 
在 组 的 便 实 博物 馆 展 出 。 
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EE EEES FEB ER ° 另外 一 张 军 
ДАВАЊЕ ИЕ E E RN ES 
вэ o 


ril) 收藏 品 由 各 地 收藏 家 历年 挑选 而 成 ， 来 源 有 序 。 对 於 他 们 慷慨 访 出 ， 
我 们 感激 不 已 。 感 谢 他 们 的 信任 和 支持 ， 特 别 是 欧 咎 中 老师 让 我 们 分 享 他 多 年 


珍藏 。 


我 们 感谢 多 年 的 朋友 、 客 户 、 老 师 和 家 人 的 支持 ， 让 我 们 在 这 休 充 满 豆 悦 的 道 
路 感恩 不 已 。 


我 们 要 感谢 澳洲 齐 实 民 教授 为 我 们 的 撰写 圆 录 的 细节 ， 分 享 他 用 心 的 考证 ， 让 
AA á R $ > 


最 后 我 们 感谢 国际 古玩 展 主 办 单位 全 人 ， 为 我 们 提供 裤 责 的 展览 平台 。 


祝 大 家 如 意 吉祥 ! 
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THE ENLIGHTENED MILAREPA (Tis. Mi La RAS PA) 


TIBET 14TH CENTURY 
(Сит COPPER 26 см H 


ARMA ° % 39 H É, 
西藏 十 四 世纪 
84426274 


This IMAGE 15 SAID TO ВЕ OF THE 11-12тн CENTURY TIBETAN HERMIT MILAREPA. WITHOUT DOUBT НЕ 
15 THE MOST BELOVED TIBETAN FIGURE FROM HISTORY AND THERE EXIST MANY THOUSANDS OF IMAGES 
OF HIM. HIS IMPROVISED SPIRITUAL SONGS ARE CALLED THE ‘100,000 SONGS’ AND ARE PROFOUNDLY 
BEAUTIFUL IN THEIR SPIRITUAL CONTENT AS WELL AS FOR THEIR EVOCATION OF THE FORESTS AND CAVES IN 
WHICH HE MEDITATED. THE SONGS WERE ACTUALLY NOT COMPOSED BY MILAREPA AND WERE COMPILED 
FROM THE MEMORY OF HIS LINEAGE DISCIPLES IN 1488 BY ANOTHER TIBETAN YOGI-SAINT, TSANG NYON 
HERUKA (Тв. GTSANG SMYON НЕ RU KA). MILAREPA'S LIFE ENCOMPASSED POVERTY, ENSLAVEMENT, 
REVENGE, THE MEETING MARPA HIS MASTER UNDER WHOM HE STUDIED, RETIREMENT TO ISOLATED CAVES 
AND EVENTUAL FULL REALIZATION. IT IS TIBET'S MOST POPULAR SINGLE BIOGRAPHY AND WAS EDITED BY 
THE SAME YOGI TSANG NYON HERUKA. IT WAS TRANSLATED INTO ENGLISH BY LOBSANG LHALUNGPA 
IN 1997 As THE LIFE OF MILAREPA. 


THE FLUID AND EXTRAORDINARY IMAGE IS SAID TO REPRESENT MILAREPA IN A QUITE DIFFERENT POSE 
TO WHICH HE IS USUALLY SEEN IN. WHILE HE IS USUALLY SEEN ‘PRE-ENLIGHTENMENT’, WITH HIS HAND 
HELD UP TO HIS EAR IN А YOGIC POSE, HERE | SUGGEST INSTEAD THAT MILAREPA IS SHOWN IN THE 
‘POST-ENLIGHTENMENT’ PHASE OF HIS LIFE ~ AS THE BUDDHA HIMSELF. AFTER MILAREPA’S EXPERIENCE 
OF ENLIGHTENMENT HE WAS, AS ARE ALL THOSE WHO ATTAIN THAT STATE, INDISTINGUISHABLE FROM THE 
BUDDHA. IN PORTRAYING HIM IN SUCH A POSE THE ARTISAN WAS MAKING THIS VERY IMPORTANT POINT. 
INDEED MANY IMAGES OF SAINTS AND LAMAS IN TIBET ARE SHOWN IN BUDDHA-LIKE POSES FOR THIS VERY 
REASON. IN THE 10TH CHAPTER OF HIS BIOGRAPHY MILAREPA DESCRIBES THIS APPROACH TO ENLIGHTEN= 
MENT EXTREMELY BEAUTIFULLY. 


APART FROM HIS STABLE AND RESOLUTE POSE OF DEEP MEDITATION WE NOTICE HIS ROBES, DIAPHANOUS 
YET LUXURIOUS, REMINDING THE VIEWER OF THE BUDDHA'S OWN ROBES. A FURTHER EXAMPLE OF THE 
UNDERSTATED WAY THE ROBES ARE PORTRAYED IS SEEN ON THE REVERSE OF THE IMAGE WHERE THEY ARE 
GATHERED TOGETHER AT HIS LEFT SHOULDER IN A PLEASING AND CHARMING MANNER. AT HIS FEET THE 
SURPLUS MATERIAL SPILLS OUT IN PLEATS EVENLY AND IT CAN BE NOTED THAT THE HEM OF HIS ROBE 
CLOSELY REPLICATES THE SO-CALLED MALLA RICE-GRAIN DESIGN. THIS USE OF THE SIMPLE AND EFFECTIVE 
DESIGN MIGHT SUGGEST THAT THIS MILAREPA PIECE WAS MADE BY NEWARI ARTISANS FROM NEPAL, POS- 
SIBLY WORKING IN SOUTHERN TIBET OR FAR WESTERN NEPAL. THIS WAS A VERY COMMON PRACTICE IN 
THE 14-17TH CENTURIES AND THERE ARE MANY RECORDS FOUND IN TIBETAN LITERATURE OF THEIR WORK, 
COSTS OF MATERIALS USED, PAYMENTS ETC. 


š (В) жагана 
we 


ОЕ SPECIAL NOTE ARE THE ‘PLUGS’ INSERTED INTO MILAREPA’S EARS. THIS WAS A VERY COMMON PRAC- 
TICE AMONG TIBETAN ASCETICS AND SUCH PLUGS WERE USUALLY MADE FROM IVORY OR BONE. THEY MAY 
BE BASED UPON THE INDIAN NATH YOGI CUSTOM OF INSERTING A PLUG INTO THE EAR-LOBE TO STRETCH 
THE LOBE TO ITS EXTREME. NATH YOGIS WERE COMMONLY SEEN IN TIBET IN THIS PERIOD AND TIBETANS 
MIGHT HAVE ADOPTED THEIR HABIT AS PART OF THEIR EMULATION OF INDIAN ASCETIC PRACTICES. 


THE BLESSED SCROLLS WHICH MAY BE SEEN IN THE BASE OF THE IMAGE AND THRUST UPWARDS INTO THE 
CHEST AND HEAD REGION OF THE IMAGE WOULD BE VERY USEFUL IN LOCATING AND DATING THE PIECE 
BUT TO UNROLL THEM WOULD BE COMPLETELY INAPPROPRIATE DUE TO THE BLESSINGS AND PROTECTIONS 
PLACED ON THEM. MILAREPA'S TEACHER MARPA IS SAID TO HAVE GIVEN 2 SCROLLS TO HIS STUDENT — THE 
FIRST WAS A TEXT ON HOW TO RAISE AND CONTROL THE PSYCHIC “INNER Heat’ (Тв. GTUM MO) AND 
THE SECOND WAS A SEALED SCROLL WHICH HE WAS INSTRUCTED NOT TO OPEN UNTIL HE FELT HE WAS IN 
GREAT DANGER. EVEN WHEN VERY LATE IN HIS LIFE HE ATE DELIBERATELY POISONED FOOD (IN EXACTLY THE 
SAME MANNER AS THE BUDDHA DID) AND WAS IN GREAT DANGER, HE FELT THAT DEATH WAS NOTHING 
BUT ‘AN ADORNMENT' TO HIS LIFE RATHER THAN A HINDRANCE, AND HE FELT IT WAS NOT AT ALL NECES- 
SARY TO UNROLL MARPA'S SCROLL. THIS WAS BECAUSE MILAREPA FELT THAT HE WAS ENTERING INTO A 
NEW, UNEXPLORED REALM AND THERE COULD NOT POSSIBLY BE ANY DANGER IN THAT STATE OF DEATH. 
HE PASSED INTO THAT VERY STATE IN 1123. 


造像 是 十 一 至 十 二 世纪 生活 的 西藏 隐士 密 勒 日 书 。 他 是 西藏 历史 最 受 爱 戴 的 西藏 人 物 。 
他 的 塑像 乱 数 。 伟 说 他 曾 创 造 Г43 40) ， 描 述 他 在 森林 和 洞穴 实 想 的 美 对 情景 。 事 
实 这 都 不 是 密 勒 日 巴 创 作 的 ， 而 是 1488 年 一 位 藏族 瑜 代 士 增 南 件 加 基 於 密 勒 日 巴 的 学 生 
TERN FHA CHI: 由 他 贫 窒 的 童年 ， 经 历 奴 役 ， 复 做， 师 从 玛 销 巴 ， 
最 后 到 洞穴 实 想 以 至 得 道 的 经 历 ， 成 为 最 受 炊 迎 的 传记 ， 都 是 这 位 瑜伽 师 增 南 部 加 编 
辑 。1997 年 洛 山 拿 隆 翻 译 成 英文 「 密 勒 日 巴 的 生命 历程 | 。 


SUENO єз Ж ЖЮ НО FARS MARE RT RA 
МОЖЕ Ж Ж Ж ЖЛЕ ЫН e. ЦИ $. — ЊЕ FRE FL ° ОВ 
E t OF EAR AK fr ISA EH HE RE ° FET и #1 R Kit LM Н Жей 
勒 日 巴 传 记 第 十 章 曾 详 述 了 这 种 过 到 成 道 的 方式 。 


除了 密 勒 日 巴 稳 重 而 坚定 的 实 想 疼 劳 外 ， 我 们 膛 要 注意 他 穿著 的 长 袍 ， 造 明 又 奢 苇 ， 好 
像 佛陀 的 衣服 。 简 单 的 衣服 披 在 左 局 后 的 方式 亦 令 人 著 迷 。 长 袍 下 皖 造 成 的 褐 艇 结合 在 
副 膝 前 的 设计 是 尼 泊 俩 马 拉 时 期 典型 。 推 测 这 造像 是 尼 泊 销 工匠 在 西藏 南部 的 作品 。 十 
四 至 十 七 世纪 时 尼 泊 价 工匠 非常 普通 。 西 藏 文献 记载 著 他 们 的 工作 、 使 用 材料 成 本 和 交 
易 情况 等 。 


我 们 亦 要 留意 穿插 在 密 勒 日 巴 耳 重 的 「 塞 子 | ， 这 是 藏族 苦行 者 普通 的 做 法 ， 一 般 是 象 
牙 或 骨头 秀成 。 他 们 师 从 印度 瑜 人 名师 ， 实 践 修行 的 过 程 。 密 勒 日 已 的 老师 玛 幸 巴 曾经 送 
вуне AMES (TA T SMH AMM) : 第 一 个 是 关於 提升 和 控制 心 过 
的 经 文 ; 第 二 个 是 密封 的 接 轴 ， 指 示 密 勒 日 巴 非 到 危急 时 才 开 各 。 可 异 最 后 密 勒 日 已 重 
BELLS 831 554914) 94 ован Жы ЖЕ ЕКЕ ЕЕ ПИТКЕ 
Bie EPA CKHAKCAALS HRM: MERECEN ABRAN 
ЖЕЖЕНЯСНИЯ ° FHA EAN IF 
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PUBLISHED 
DAVID WELDON AND JANE CASEY SINGER, THE SCULPTURAL HERITAGE OF TIBET: BUDDHIST ART IN THE 
NyINGIEI Lam COLLECTION, LONDON, 1999, PP.172, ғ..40. 

Franco Ricca, ARTE BUDDHISTA TiBETANA: Dei £ DEMONI DELL’ HIMALAYA, PALAZZO BRICHERASIO, 
Turin, 2004. 


Ехнийтєр 
THE SCULPTURAL HERITAGE OF TIBET: BUDDHIST ART IN THE Мимсїн LAM COLLECTION, ASHMOLEAN 
Museum, Охгово, 6 Остовек - 30 Decemser 1999. 

ARTE BUDDHISTA TIBETANA: Der £ DEMONI DELL” HIMALAYA, PALAZZO BRICHERASIO, TURIN, JUNE ~ 
SEPTEMBER 2004 . 

Castine THE Divine: SCULPTURES OF THE Мимсун Lam COLLECTION, RUBIN MUSEUM OF Авт, New 
York, 2 MARCH 2012 - 11 FEBRUARY 2013. 


PROVENANCE 

THE NYINGJEI Lam COLLECTION, HONG KONG 

ON LOAN TO THE ASHMOLEAN MUSEUM, OXFORD, 1996-2005 
ON LOAN TO THE RuBIN MUSEUM OF Art, New York 2005-2018 


出 版 
KAGE HE Ao AML: (GAMA : EMD (Ш: 1999), A172 #40 • 
RATTEN: СОЊЕ: 喜马拉雅 的 神 与 悉 魔 ， 宫 布 里 凯 拉 肖 > CAB: 20044) ° 


展 出 

«& RMA: 痊 藤 道 佛教 芋 术 》， 阿 什 壬 何 博 物 馆 ， 和 牛津 大 学 10 月 6 日 - 1999 年 12 月 30 日 。 
COMPRAN: 喜马拉雅 的 神 与 恶魔 》， 宫 布 里 饥 拉 肖 都 者 月 - 2004 年 9 月 。 
CPE : 组 约 滞 实 蕉 术 博 物 馆 若 藤 道 政 藏 的 雕塑 》，2012 年 3 月 2 日 至 2013 年 2 月 11 日 。 


来 源 

TRIKE 

1996-2005 年 间 租 借 给 英国 牛津 大 学 阿 什 英 林 博物 馆 博物 馆 
2005-20184 MARAE Х 8 #22 8 Я НИЯ 
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02 
Yoci-LAYMAN 


TIBET 15-16TH CENTURY 
Bronze 19 CMH 


At и 
西藏 十 五 至 十 去世 纪 
11947 高 


THE FIGURE SITS IN A RELAXED POSE WITH HIS RAISED HAND IN THE PREACHING GESTURE AND THE LOWERED 
ONE IN THE GENEROUS GIVING GESTURE. HIS LONG HAIR IS HELD IN SEVERAL CHIGNONS WHICH ALSO 
SPILL OVER HIS BACK AND THESE ARE HELD IN DECORATIVE BINDINGS, WHICH NEAR THE EARS SUGGEST 
А МАКАВА-ЦКЕ SHAPE. LONG HAIR IN IMAGES OF HUMANS USUALLY SUGGESTS THAT THEY HAVE BEEN 
ENGAGED IN YOGIC PRACTICES. IN THE PRESENT IMAGE THE FACT THAT THEY SPILL DOWN OVER HIS SHOULDERS 
SUGGESTS LINKS WITH THE ARCHETYPICAL YOGI, THE GREAT INDIAN GOD SHIVA, WHOSE LONG HAIR 
FLOWING DOWN HIS SHOULDERS REPRESENTS THE SACRED RIVER GANGES. THE FIGURE’S WEARING OF THE 
FIVE LOBED RITUAL CROWN IN WHICH THE PANELS REPRESENTING THE FIVE BUDDHAS ARE CHANGED TO 
FIVE FLOWERS AND ALSO HIS LAYMAN'S ROBES SUGGEST THAT THIS IS A TANTRIC LAYMAN-PRACTITIONER OF 
SOME IMPORTANCE. THE BEAUTIFUL ROBES, ESPECIALLY AT THE REAR ARE TYPICAL OF THE 15TH CENTURY 
WITH THEIR LONG AND DEEP FOLDS. 


ROMER AR LFEMMBAR > p T b tk AKHA > LNG MH 
X КИМА BMT т Л Ж жЕ o КОМАДА Mt > 
Ж WALA Sp ЖЖ 3430 HOE о 8.0) К ЗАЛ RRL о HERR ЕМ 
冠 ， 代 表 五 方 佛 。 身 穿 长 袍 亦 表 明 他 是 重要 的 密宗 修道 者 。 长 袍 的 祖 艇 ， 非 常 突出 ， 是 
十 五 世纪 风格 的 典型 。 
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THE 3RD DALAI LAMA, SÓNAM GYATSO, 
“OCEAN OF Merit’ (Tis: BSOD NAMS RGYA MTSHO) 
TIBET 16TH CENTURY 

Сит BRONZE 20 см H 


сЕ ЧЕ 
西藏 十 六 世纪 
SARA 20 公分 高 


The 3RD Datat Lama (1543-1588) was BORN IN CENTRAL TIBET INTO AN ILLUSTRIOUS FAMILY AND 
HIS BIRTH WAS SAID TO HAVE BEEN PREDICTED BY THE PROTECTRESS OF TIBET, PALDEN LHAMO (Тв: DPAL 
LDAN LHA MO). НЕ RE-CONVERTED THE MONGOLS TO BUDDHISM IN 1578 AND FORMED A STRONG 
RELATIONSHIP WITH THE GREAT ALTAN KHAN. SONAM GYATSO REMINDED ALTAN KHAN OF THEIR RELA= 
TIONSHIP IN THEIR PREVIOUS BIRTHS, REFORMED THE OLD MONGOL PRACTICES WHICH HAD CREPT BACK 
INTO THE COUNTRY AND DESTROYED THE OLD GODS. IT WAS ALTAN KHAN WHO GAVE SONAM GYATSO 
THE TITLE OF ‘DALA! LAMA’ MEANING ‘THE LAMA WHOSE WISDOM IS Like AN OCEAN’ AND SONAM 
GAVE THE TITLES 1ST AND 2ND DALAI LAMA TO HIS TEACHER AND HIS TEACHER, MAKING THEM THE 1ST 
AND 2ND Datat Lamas. 


THE IMAGE 18 PARTICULARLY IMPOSING AND CONVEYS MUCH OF THE POWER AND IMPORTANCE OF THE 
Зко DALAI LAMA. CLEARLY MADE BY A TALENTED ARTISAN THIS IMAGE IS MARKED BY ITS CLEAN LINES 
AND ITS SIMPLICITY, QUITE RARE FEATURES IN TIBETAN ART. MOST IMAGES OF HIM SHOW HIM WITH HIS 
RIGHT HAND TOUCHING THE EARTH AND HIS LEFT HAND HOLDING A VASE CONTAINING LONG-LIFE NECTAR. 
IN THE PRESENT IMAGE WE SEE THE VASE ION THE FORM OF A LOTUS BUD WITH WHAT APPEARS TO BE A 
PLANT EMERGING FROM IT, PERHAPS AN EARLIER STAGE OF THE MORE DEVELOPED VASE IMAGE. 


THE BASE IS MARKED BY THE CROSSED VAJRAS (SKT. VISVAVAJRA. TIB: SNA TSHOGS RDO RJE) SIGNIFYING 
ABSOLUTE POWER AND THAT THE CONTENTS OF THE BASE ARE FINALLY AND ABSOLUTELY SEALED. THE 
CONTENTS (PRAYERS, BLESSED SEEDS ETC) GIVE LIFE TO THE IMAGE AND IT IS CONSIDERED TO BE TRULY 
“ALIVE” AS LONG AS THE CONTENTS REMAIN UNDISTURBED. A SMALL LETTER APPEARS TOWARDS THE EDGE 
OF THE BASE PLATE WHICH IS THE SANSKRIT SYLLABLE (МЕР. THIS COULD MEAN ‘A MAN’ OR ‘A HUMAN” 
BUT 15 ALSO SHORTHAND FOR NARASIMHA, THE LION-GOD AVATAR OF VISNU. PERHAPS THIS HINTS AT 
THE HIGH REGARD THE ARTISAN OR THE COMMISSIONER OF THE PIECE HELD SONAM GYATSO IN, GIVING 
HIM SUCH A DIVINE INDIAN LINK. 


ЕЯ (1543-15884) 生 於 西藏 中 部 一 责 族 家 庭 。 传 说 保 访 神 吉祥 天 母 曾 预 言 
他 的 诞生 。1578 年 他 带领 蒙古 族人 重新 绕 依 藏 传 佛教 ， 与 蒙古 领袖 阿 霄 坦 汗 建立 牢固 的 
Мо Rh ERKE ATEN EH Mk ° 改革 蒙 古 族 的 信仰 。 阿 震 坦 汗 册封 索 南 
BHA (AMAR) ， 意 为 智慧 如 海洋 的 上 师 。 索 南 嘉 措 再 追 封 他 前 两 世 的 老师 为 第 一 
世 和 第 二 世 过 顿 喇嘛 ， 并 创 了 格 章 派 转 世 的 制度 。 


此 造像 强 而 有 力 地 表现 出 三 世 过 宫 喇 嘛 的 权力 和 影响 。 出 自 才 革 模 溢 的 艺术 家 之 手 ， 特 
HAMACA SERE RAE > DRA Р Ж $ Я, + AMES 
ATI > ЕРУЕЖНЕЯЕКНЯХ RR? AMAT AA E 
RARE CHL CAM HRERLA PM: ЕЛИН EH КАДА ТЕ 
刚 桂 ， 表 示 绝 对 的 力量 。 内 囊 有 原装 开光 裤 物 (EX ETF) КОРЕЊЕ GQ HER 

AMRF Ine] › TRA ГАЈ , ACTUARON? RRL 
PALETA ARA AAA R ° 


04 
Maitreya ‘THE LOVING ONE’ (Tis. Brams PA) 


TIBET 15TH CENTURY 
Bronze 15.3 CMH 


MHA TER] 
西藏 十 五 世纪 
ЗЯ 15.3 公分 高 


THE IMAGE 15 INSCRIBED WITH THE FOLLOWING WORDS, BADLY MIS-SPELLED AND THEREFORE PROBABLY 
WRITTEN BY THE IMAGE MAKER HIMSELF RATHER THAN A MORE LITERATE PERSON. 


“HOMAGE то THE PRECIOUS ONE (NAMED) RINCHEN LAYDUP (Тв: RIN CHEN LAS GRUB). 

THROUGH THIS IMAGE OF THE LORD MAITREYA WE PRAY FOR KUN KAPALA (2) AND PRAY THAT THIS IMAGE 
MAY SERVE TO PERFECT BOTH HIS VIRTUES AND HIS FAITH. IT HAS BEEN DONATED BY THE STEWARD (ТИВ: 
MA CHEN) JINPA (TiB: BYIN PA) AND HAS BEEN MADE WITH A DEEP FAITH. May Happiness СОМЕ!" 


THE IMAGE HAS BEEN CREATED WITH A FLUID AND SENSUOUS STYLE AND ITS SMOOTH LUSTRE SUGGESTS 
THAT IT HAS BEEN OFFERED WORSHIP CONSISTENTLY OVER A LONG TIME. EVEN SO THE DETAILS OF HIS 
JEWELLED ORNAMENTS AND FESTOONS HAVE RETAINED ALMOST ALL THEIR DETAIL ADDING TO THE MAGNIFI- 
CENCE OF THE PIECE. THE IDENTIFICATION OF THE IMAGE AS MAITREYA IS NOT ONLY CONFIRMED BY THE 
INSCRIPTION BUT BY THE QUITE SMALL WATER POT LOCATED ON TOP OF THE LOTUS AT HIS LEFT SHOULDER. 
THE HAND GESTURES ARE QUITE UNCOMMON IN OTHER IMAGES OF MAITREYA. ANOTHER FEATURE OF 
MAITREYA IS SEEN IN THE STUPA LOCATED IN HIS PILED UP HAIR. HIS GENTLE AND RE-ASSURING SMILE 15 
PERHAPS HIS MOST CHARMING FEATURE. FOR A SIMILAR STATUE SEE UHLIG, P. 149, IMAGE 94. 


REFERENCE: нис, W. On THE PATH TO ENLIGHTENMENT, 1995, P.149, мо.94. 

Ж ЛЖ ЛЭН RAR ES RIE EY 
E ES DESEES TES EEES 
ж, UTR EET HERON а MHS A MALA 
Bo MME ARM ЗЕЯ, REFERAT AR UHR RE A MIF ° 


背后 铭文 (有 多 卡 不 明之 处 ， 可 能 由 非 学 者 的 工区 铭刻 ) 
TERE NAS RH EAS LIRR EE | 


参考 Онцо, Ws 《成 道 之 路 》(1995) > F149 > 2940 
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VajRASATTVA “He WHOSE NATURE 1$ DIAMOND-LIKE’ 
(Tis. Dorjé SEMPA — RDO RIE SEMS DPA’) 

INDIA 11-12тн CENTURY 

Bronze 10 CMH 


ФВ ГЕ | 
印度 东北 部 十 一 至 十 二 世纪 
铜 10 公 分 高 


УАЈВАЅАТТУА REPRESENTS THE UNCHANGEABLE AND IMMOVABLE SPIRIT OF BUDDHA'S ENLIGHTENMENT. 
HE IS CONSIDERED TO BE THE MOST IMPORTANT OF THE BODHISATTVAS WHO ASPIRE TO ENLIGHTENMENT. 
HE HOLDS IN HIS LEFT HAD THE VAIRA-TIPPED BELL WHICH COMBINES THE PURE SOUND OF WISDOM (THE 
BELL REGARDED AS FEMALE) AND THE DIAMOND-LIKE UNCHANGEABLE SPIRIT REPRESENTED BY THE VAJRA 
(REGARDED AS MALE). IN HIS RIGHT HAND HE HOLDS А МАЈКА AND THE RITUAL MOVING OF THE МАЈКА 
WITH THE BELL IS SYMBOLIC OF THE GRADUAL MOVEMENT TOWARDS ENLIGHTENMENT. THIS STATE OF 
ENLIGHTENMENT IS REGARDED AS THE COMBINATION OF MALE POWER AND FEMALE WISDOM. HE SITS IN 
AN IMMOVABLE POSITION AND FLEXES HIS BODY IN THIS DANCE-LIKE PROCESS OF COMBINING THE 2 RITUAL 
ITEMS IN THEIR SPIRITUAL DANCE. 


THE IMAGE IS MOST LIKELY FROM BENGAL IN М.Е. INDIA AND DATES TO THE PERIOD WHEN BUDDHISM 
WAS IN ITS LAST STAGES IN INDIA. IT HAS ALL THE HALLMARKS OF AN INDIAN PIECE INCLUDING THE PALA 
DYNASTY MODEL OF THE FACE LOOKING INWARD, THE PROMINENT AUREOLE (WHICH TIBETANS RETAINED 
IN THEIR OWN IMAGES UNTIL THE 15TH CENT), THE EXAGGERATED SWAY TO THE BODY, THE LOTUS PETALS 
ON THE BASE WHICH ARE MORE PROMINENT THAN IN TIBETAN IMAGES OF A SIMILAR PERIOD ETC. 


THE PIECE IS TYPICAL OF THE FINDS OF PALA DYNASTY IMAGES FOUND THROUGHOUT EASTERN INDIA. 
MANY SUCH IMAGES FOUND THEIR WAY INTO TIBET WHERE THEY ACTED AS TEMPLATES FOR THE VERY 
EARLIEST TIBETAN ATELIERS WHO COPIED THEM TO THE BEST OF THEIR ABILITY. 


REFERENCE:HTTPS://HIMALAYANBUDDHISTART.WORDPRESS.COM/CATEGORY/ALL/INDIA/BODHISATTVAS-IN= 
DIA/PAGE/1/ (SEE UNDER: APRIL 16 2018) 


金刚 苯 卉 代表 佛陀 不 变 和 不 可 动 接 的 精神 。 左 手提 著 金 刚 铃 (代表 女性 ) 结合 智慧 之 
ВОРЕН КЕВИНА ЖИВО КРАХА 
是 佛教 成 道 的 重要 法 门 。 


这 造像 很 可 能 出 自 印度 东北 地 区 工区 之 手 ， 具 有 印度 作品 的 所 有 标 庄 ， 是 帕 拉 王 朝 时 期 
造像 的 典型 。 突 出 的 背光 ， 优 美 接 握 的 身 驱 和 优 精 美的 双 屠 莲花， 都 不 是 同期 的 西藏 风 
格 所 能 比 振 。 这 尊 铀 像 是 帕 拉 皇 朝 造 像 的 典型 代表 ， 成 为 西藏 造像 工艺 师 所 追随 。 


ЗАВАЉЕ HE 815435: fF REM > И (20184.4168) ° 
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06 
YAMA ‘THE LORD Over DEATH’ (Тв. сбним ву) 


TIBET 15TH CENTURY 
Bronze 14.5 cM H 


F£ Pel + 
西藏 十 五 世纪 
Mw 14.5 公分 高 


STANDING ON TOP OF THE BULL WHICH REPRESENTS OUR UNCONTROLLED LUSTS, ‘YAMA THE LORD OVER 
DEATH” STRIKES HIS VAJRA=CHOPPER WHICH SYMBOLIZES CUTTING WISDOM AWAY FROM IGNORANCE INTO 
THE SKULL-CUP CONTAINING THE WISDOM ELIXIR. IN OTHER WORDS HE REPRESENTS THE TRUTH THAT 
DEATH BRINGS TO THE BUDDHIST PRACTITIONER — THAT EVEN IN DEATH WE CAN STILL BECOME ENLIGHT- 
ENED. His RED HAIR FLIES UPWARDS IN THE HOT AIR WHICH RISES FROM THE HELL-REALMS OVER WHICH 
YAMA IS THE LORD. 


THE BRONZE HAS BEEN BLESSED AND THE RITUAL CONTENTS ARE STILL INSIDE IT. UNLIKE MOST TIBETAN 
AND MONGOLIAN BRONZES IN WHICH THE RITUAL BLESSED ITEMS ARE SEALED IN THE LOTUS BASE, IN THIS 
IMAGE THE CONTENTS ARE SEALED IN THE BACK OF THE IMAGE. THIS SAME LOCATION IS ALSO FOUND 
OFTEN IN IMAGES OF VAIRAPANI, THE ‘LORD OF SECRETS’ AND ‘HOLDER OF THE МАЈКА". YAMA'S BULL 
HEAD AND HIS TRAMPLING AN OX BOTH SUGGEST HIS “ORIGINS” IN THE ANCIENT NEAR EAST WHERE THE 
CULT OF MITHRAS WAS COMMON, A CULT WHICH INVOLVED BULL SLAUGHTER. 


ЊЕМУ IFA > b KAA; FERNER ERS HA 
жк. ВАЖЕ IEE MAL ME HATE « НЭМН S RI k AL Ж 
ба култни ER ° 


BAR A Ra AE HEAR 465 WA Rr ° 
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Drukpa KAGYU LAMA 


TIBET 18тн CENTURY 
Сит BRONZE 14 см H 


竹 巴 噶 举 派 喇嘛 
西藏 十 入 世纪 
SARE 14 公分 高 


This ELEGANT IMAGE SHOWS A LAMA WHOSE IDENTITY IS UNCLEAR BUT WHOSE IMAGE SHOWS THE GREAT 
RESPECT HE MUST HAVE BEEN HELD IN. HE 15 SEATED ON A LOTUS THRONE IN WHICH THE PETALS POINT 
UPWARDS WHICH IS A RELATIVELY UNCOMMON DEPICTION. THE FIGURE WEARS THE HAT OF THE DRIGUNG 
(Тв. ‘BRI GUNG) OR THE DRUGPA (Tis. “BRUG PA) TRADITIONS (THE HATS OF BOTH TRADITIONS ARE 
VERY SIMILAR) AND WEARS BEAUTIFULLY DRAPED AND DEFINED MONASTIC ROBES WHICH HAVE BEEN FINELY 
CHASED AND DECORATED. OF PARTICULAR INTEREST IS THE MANNER IN WHICH THE ROBES HANG AT THE 
REAR OF THE IMAGE SUGGESTING A PERSON (AND A LIFE) OF ORDER AND EXACTITUDE. 


THE BASE OF THE IMAGE IS SEALED WITH A BASE PLATE WHICH HAS BEEN MARKED WITH THE DOUBLE МАЈКА 
(SKT. VISVAVAJRA. TIB: SNA TSHOGS RDO RJE) SHOWING THAT THE IMAGE HAS BEEN FILLED WITH BLESSED. 
ITEMS SUCH AS PIECES OF A LAMA'S ROBES, FINGERNAIL PARINGS, BLESSED SEEDS, SEMI-PRECIOUS STONES, 
WRITTEN PRAYERS ETC. AND THAT THE BASE IS NOT TO BE DISTURBED. 


WE RIL W A ERLE L TEE ARAN tik LRM 
分 支 的 上 陋 。 


ER EEE O БЕРТ AI > Z FAR RAO > Wb Fie FERA, 
道 时 的 形象 ， 证 明 这 造像 是 道行 高 深 的 大 德 。 他 坐 在 单 层 莲花 座 上 。 此 造像 底部 保存 良 
好 ， 封 底 保留 原 够 ， 相 信 钢 像 内 开光 至 物 原封 未 动 ， 纪 足 珍贵 。 
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ARHAT ABHEDA ‘He Who Makes No DISTINCTIONS’ 
(Tis. Mi PHYED PA) 

TIBET 16TH CENTURY 

Сит BRONZE 17.5 CMH 


НР 
西藏 十 六 世纪 
SARE 17.5 公分 高 


THE INSCRIPTION READS: 

"НЕ WHO Lives ON MOUNT SUMERU (WORLD Axis-MOUNTAIN. TI8: КИ! RGYAL PO) IN THE LAND OF 
Snow (TIBET) 15 THE NOBLE STHAVIRA (ELDER MONK) NAMED ABHEDA. HE IS ONE OF THE GROUP OF 
1,000 ARHATS. 1 PAY MY HOMAGE TO HE WHO HOLDS THE ENLIGHTENMENT STUPA IN HIS HANDS. 
May НЕ BRING ABOUT AN INCREASE IN THE (BUDDHA'S) TEACHINGS!” 


ABHEDA IS USUALLY PORTRAYED IN THE GROUP OF 16 ARHATS AS THE FINAL ONE OF THE SERIES. HE 15 
ОЕ SPECIAL EMOTIONAL INTEREST FOR TIBETANS AS HE IS SAID TO STILL LIVE SOMEWHERE IN THE HIMA- 
LAYAN REGION ALONG WITH His 1,000 DISCIPLES, MANY OF WHOM WERE ALSO ARHATS WHOSE NAMES 
WE DO NOT KNOW. 


IN THIS CHARMING AND PERSONABLE BRONZE ABHEDA 15 SHOWN WITH FACIAL FEATURES WHICH ARE SO 
REALISTIC THAT THEY MAY HAVE BEEN MODELLED FROM A REAL PERSON WHOM THE ARTISAN KNEW. HE 
1S OLD BUT STILL VITAL AND SHOWS A BRIGHT AND ALERT ATTITUDE. HE HAS FINELY INCISED ROBES WITH 
IMPRESSIVE DETAIL OF THE FLORAL DESIGN AND WEARS MONGOLIAN STYLE ‘TURNED-UP NOSE” BOOTS WHICH 
TIBETANS OFTEN USE IN THEIR ARHAT PORTRAYALS. LIKE SEVERAL OTHER ARHATS HE IS SHOWN SEATED ON 
A CHAIR RATHER THAN IN A BUDDHA-LIKE POSE AND HAS WHAT APPEARS TO BE A PIECE OF SILK PROBABLY 
BLESSED BY A LAMA, ATTACHED TO HIS LEFT WRIST. 


His MOST IMPORTANT IDENTIFYING FEATURE IS THE (SLIGHTLY BENT) ENLIGHTENMENT STUPA HE HOLDS IN 
HIS HANDS. THIS STYLE OF STUPA IS OF A UNIQUE DESIGN AND IS INTENDED TO REMIND THE VIEWER OF 
THE KEY MOMENT IN THE LIFE OF THE BUDDHA — HIS OVERCOMING OF THE EVIL MARA WHO ATTEMPTED. 
TO PREVENT THE PRINCE SIDDHARTHA FROM ATTAINING ENLIGHTENMENT AND BECOMING THE BUDDHA 
SAKYAMUNI. 


THE IMAGE 15 STILL SEALED WITH WHAT APPEARS TO BE THE ORIGINAL BASE-PLATE AND SO ONE CAN BE 
QUITE CONFIDENT THAT THE CONTENTS HAVE REMAINED UNTOUCHED SINCE THE IMAGE WAS CREATED. 


"BOR" > "ATENTA? 
BL: [$A СЕТЕ RR ER - ARZ о RAFERA Rik 
宝塔 的 人 表示 敬意 。 顾 他 增加 佛祖 的 教诲 ! | 


阿 秘 特 通常 排列 十 六 雄 江 最 后 一 位 。 藏 民 对 他 特别 感 典 趣 ， 传 说 他 和 一 千 位 门徒 仍 住 在 
豆 玛 拉 雅 地 区 ， 其 中 还 包括 许多 不 知名 的 缀 湛 。 这 造像 非常 精彩 。 面 容 生 动 逼 真 ， 可 能 
E RAR #Ж NA ° ENERO PARRES MALA b Roê 
НАДИН ARTERIAS > MRBLABTL o MEA 
RP ° £ латуу БАЯРЫН Ек Е-е 5 УМБЕ MEA 
REPRE ЯЛ MERA 
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09 
SAKYA LAMA PROBABLY NAZA DRAGPHUPA SONAM PEL. 


(Tis. Na BZA’ BRAG PHUG PA BSOD NAMS DPAL) 
TIBET 15TH CENTURY 
Сит copper 15.5 CM H 


БРЕТАЊЕ HRA 
西藏 十 五 世纪 
HSA BA 15.5 公分 高 


DRAGPHUPA LIVED BETWEEN 1277 AND 1350 AND IT IS LIKELY THAT THIS IMAGE WAS MADE WITHIN A QUITE SHORT TIME 
AFTER HIS PASSING. HE BELONGED TO THE SAKYA (SA SKYA) TRADITION OF TIBETAN BUDDHISM AND WAS A SPECIALIST IN 
THE LAMDRE (Tis. LAM ‘BRAS) ‘PATH AND FRUIT” SYSTEM OF BUDDHIST PRACTICE. HE WAS TAUGHT BY THE RENOWNED 
(AND RATHER FEROCIOUS) LAMA ZHANG AND HE IN TURN TAUGHT THE FAMOUS SCHOLAR Lama DAMPA SONAM GYALTSEN 
WHO WAS RENOWNED FOR A VOLUMINOUS COMMENTARY ON THE HEVARA TANTRA. 


WHEN TRANSLATED HIS COMPLETE NAME MEANS ‘THE ONE WITH GARMENTS WHO RESIDES IN ROCKY CAVES — SÓNAM 
Ри”, EVEN THOUGH HIS FAMILY (OR PERHAPS MONASTIC) NAME WAS SONAM PEL, HE IS USUALLY KNOWN BY THE МАМЕ 
WHICH REFLECTS HIS LIFE WHICH IS THE NAZA DRAGPHUGPA PART OF IT. THIS MIGHT APPEAR TO BE A STRANGE NAME 
BUT NON-MONASTIC BUDDHIST PRACTITIONERS WHO LIVED IN CAVES IN TIBET WERE NOT ALWAYS FULLY CLOTHED AND IT 
15 POSSIBLE THAT HIS NAME CONVEYS THE FACT THAT HE WAS QUITE DIFFERENT - A FULLY ORDAINED MONK OF THE SAKYA 
TRADITION AND NOT SIMPLY AN ITINERANT YOGIN YET STILL ENGAGED IN ASCETIC PRACTICES. 


THE PRESENT IMAGE IS CLEARLY THE WORK OF A VERY SKILLED ARTISAN. DRAGPHUPA ADOPTS THE POSE OF THE BUDDHA 
SAKYAMUNI WITH HIS LEFT HAND IN HIS LAP IN A MEDITATIONAL POSE AND HIS RIGHT HAND TOUCHING THE EARTH AS THE 
BUDDHA DID WHEN CALLING UPON IT TO WITNESS HIS ENLIGHTENMENT. TO FURTHER SHOW HIS POWER AND SPIRITUAL 
IMMOVABILITY THERE IS A SMALL VAJRA OF POWER ON THE BASE DIRECTLY IN FRONT OF HIM. OF IMMEDIATE NOTE IS THE 
BEAUTIFUL DESIGN ENGRAVED ON HIS ROBES, A FURTHER SIGN OF HIS EMINENT POSITION. THE DESIGN FEATURES TWO 
CLOUD DESIGNS AND EXTENDS AROUND THE ENTIRE ROBE. A PARTICULARLY NEAT FOLD IN HIS ROBE MAY BE SEEN AT THE 
REAR OF THE IMAGE. 


THE GILDING ON THE IMAGE IS QUITE NOTICEABLY WORN, ESPECIALLY ON DRAGPHUPA'S HEAD. THIS IS MORE THAN LIKELY 
DUE TO PEOPLE SEEKING A BLESSING FROM THE IMAGE BY TOUCHING IT, A RATHER RARE PRACTICE IN TIBET WHERE FOR THE 
MOST PART IMAGES REMAIN ON ALTARS AND ARE NOT TO BE HANDLED. HOWEVER WHERE AN IMAGE IS RENOWNED TO 
HAVE CERTAIN SPECIAL ‘POWERS’ OR HEALING PROPERTIES, OR WHERE AN IMAGE MIGHT BE OF A MASTER WHO IS BELIEVED 
TO GIVE BLESSINGS TO STUDENTS, THEY ARE OFTEN TOUCHED NEVERTHELESS. AS THIS IMAGE WAS MADE RELATIVELY CLOSE 
IN TIME TO DRAGPHUPA'S PASSING IT IS QUITE POSSIBLE THAT IT CONTAINED RELICS OF THE MASTER THEREBY EMPOWERING 
IT AND MAKING IT AN OBJECT OF SPECIAL VENERATION LEADING TO THE MAJOR WEAR. THE BASE REMAINS SEALED WITH THE 
CROSSED POWER VAJRAS AND APPEARS TO BE THE ORIGINAL, MEANING IT IS POSSIBLE THAT ANY RELICS OF THE MASTER, IF 
ANY, CONTAINED INSIDE ARE STILL ‘ALIVE’ MAKING THE IMAGE THE EQUIVALENT OF THE ACTUAL MASTER HIMSELF. 


ПУНЕ ER ТЕ EH ЕЖЕ Ее ЕЕЕ ажа 
A+ ri $ he йа о ЖИЛ ФЭН LEA ЕРНОНХЖЖ > КИНА 
Me 


此 造像 表现 工区 的 精湛 技术 。 扎 普 巴 一 如 释 迎 车 尼 成 道 的 样子 ， 右 手下 重 施 毅 地 印 。 为 了 加 强 表现 造 
ВОЉЕН E6 ER ВА ЖЕ Ж ЕЮ ЛИ o НА БАТАЉОНИ 


AFERRA > ATER RERAMORA > š k ЖУ RH AS NAM AMM 
ERARE НИЖИ LAMA > 吸引 信条 长 期 的 膜拜 。 
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РАРМАРАМ — ‘Lotus HOLDER CHANA Ремо” 
(Tis: PHYAG NA PAD MO) 

TIBET PALA STYLE 12TH CENTURY 

COPPER ALLOY 12.5 cM H 


REFS 
西藏 帕 拉 风 格 十 二 世纪 
844 12.5 公分 高 


PADMAPANI IS COMMONLY KNOWN AS THE 2-ARMED FORM OF THE DEITY OF COMPASSION, ÁVALOK= 
ITESVARA. PADMAPANI HOLDS A LOTUS STEM IN HIS LEFT HAND AND THE FULL LOTUS EMERGES AT HIS 
SHOULDER. IN SUGGESTING EITHER AN INDIAN OR TIBETAN ORIGIN FOR THE PIECE THERE IS MUCH TO BE 
SAID FOR EACH CLAIM. THERE WAS A RE-EMERGENCE OF THE INDIAN PALA STYLE IN CENTRAL TIBET IN 
THE 12-13тн CENTURIES. FOR EXAMPLES SEE HUNTINGTON $. AND J. PLATES 141 AND 142 WHICH 
DEMONSTRATE CLEARLY HOW THE TIBETANS ACCURATELY IMITATED THE BODY STYLE BUT ADDED A FLATTENED 
FACE, WITH A BROAD JOWLS AND THICKER LIPS THAN WAS COMMON IN INDIA. BOTH THESE FEATURES 
МАУ BE SEEN IN THE PRESENT IMAGE. ANOTHER FEATURE COMMON IN TIBET AND LESS SO IN INDIA 15 THE 
GILDING APPLIED TO THE FACE ONLY, REMNANTS OF WHICH MAY BE SEEN HERE. 


THERE IS A LUG NOTICEABLE ON THE REAR OF THE IMAGE AND THIS COULD BE EITHER AN ATTACHMENT 
POINT FOR AN AUREOLE OR A MEANS OF HOLDING THE IMAGE ONTO LARGER BASE WHICH WOULD HAVE 
HELD OTHER FIGURES AS PART OF A GROUP. THIS PRACTICE WAS VERY COMMON IN BOTH INDIA AND TIBET 
UP TO THE 12TH CENT. 


REFERENCE: HUNTINGTON 5. AND |. LEAVES FROM THE BODHI TREE: THE Акт OF PALA INDIA AND ITS 
INTERNATIONAL LEGACY, 1990. 


REEF FAMA GAs ЕРИ РЕНЕ ПНЕ: ° 

判断 作品 是 印度 或 西藏 ， 说 法 不 一 。 十 二 至 十 三 世纪 ， 西 藏 中 部 出 现 印度 帕 拉 风 格 。 参 
JU F £ 319903 4F 898141 和 142 ， 显 示 茂 族 工区 准确 模仿 印度 体形 的 风格 ， 但 增添 一 
个 局 平 的 脸 ， 比 印度 常见 的 宽 闭 咀 看 ， 是 此 造像 可 看 到 的 特 微 。 另 外 ， 西 藏 造像 常见 的 
特 微 是 浴 在 脸 上 的 冷 金 ， 在 这 造像 也 可 以 看 到 。 背 后 有 一 明显 凸 起 的 地 方 ， 可 能 是 光环 
的 附 著 点 ， 也 许 此 造像 附属 於 一 个 大 组 合 上 ， 这 种 组 合 在 印度 和 西藏 都 非常 普 壳 ， 直 到 
十 二 世纪 。 


参考 м. ИН: CRA EAB : fp R PA AFH EY (1990) » 
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THE 9TH Karmapa WANGCHUK DORJE 
(Tis. DBANG PHYUG RDO RJE) 

TIBET LATE 16- EARLY 17TH CENTURY 

Сит COPPER 17.5 CM H 


ПЕЊЕ E 
西藏 十 六 世纪 晚期 至 十 七 世纪 早期 
ИЖЕ 17.5 公分 高 


WANGCHUK DORJE LIVED BETWEEN 1556 AND 1603 AND WAS THE HEAD OF THE КАСУО (Тав, BKA’ BRGYUD) 
SCHOOL OF TIBETAN BUDDHISM. HE 15 PARTICULARLY RENOWNED FOR RETAINING THE OLD TIBETAN TRADITION OF 
LIVING ‘ON THE MOVE’ IN А VAST TENT ENCAMPMENT. HE WAS ABLE ТО DO THIS AS UNLIKE MANY OTHER FAMOUS 
LAMAS HE HELD NO SECULAR POWER AND RELIED INSTEAD ON THE SUPPORT OF HIS POWERFUL PATRONS. WANGCHUK 
DORJE WROTE EXTENSIVELY ON THE MEDITATION SYSTEM OF THE MAHAMUDRA WHICH DEVELOPED IN TIBET FROM THE 
11TH CENT ONWARDS. 


НЕ 15 USUALLY SHOWN WEARING THE FAMOUS BLACK HAT OF THE KAGYO TRADITION AND SOMETIMES HOLDING A 
FOLIO PAGE FROM A TIBETAN BOOK BUT IN THE PRESENT IMAGE NEITHER 15 VISIBLE. THE MOST STRIKING ASPECT OF 
THIS REMARKABLY MOVING STATUE IS THE MANNER OF THE ROBE-DRAPING WHICH IS GENEROUS AND YET RATHER 
UNDERSTATED, PERHAPS A REFLECTION OF THE PERSON. SIMILAR ROBE STYLES MAY BE SEEN IN MANY IMAGES FROM 
THIS PERIOD AND THEY SUGGEST A GENRE WHICH REACHED ITS PEAK BETWEEN THE 15TH AND THE 17TH CENTURIES. 


THE IMAGE SHOWS WHAT APPEARS TO BE A RELATIVELY YOUTHFUL PERSON. HOWEVER AS WITH THE FAMOUS, AND STRIK- 
INGLY SIMILAR, IMAGE OF HIM SHOWN IN PAL, P.64 WHICH WAS MADE WHEN HE WAS 44 YEARS OLD, HIS YOUTHFUL 
FACE MIGHT WELL BE A WAY OF SHOWING HIS INNER SPIRITUAL PURITY RATHER THAN BEING AN ACTUAL RESEMBLANCE, 
HIS RIGHT HAND IS HELD IN THE GESTURE OF DEBATING ARGUMENT REINFORCING HIS MONASTIC SKILLS. HIS LEFT HAND 
IS HELD IN THE GESTURE OF LEISURE SUGGESTING THAT EVEN THOUGH SKILLED IN SCHOLARLY DEBATE HE WAS SOMEHOW 
RELAXED AND DISTANT FROM ANY RESULT OF SCHOLARLY ACTIVITIES. 


REFERENCE: PaL,P. TiBEr-TRADITION AND CHANGE, 1997, Р.64. 


EKFSSALGRRALEBS MERA ARREBATA 
EMA ARAS 神 修 素 统 的 文章 。 


这 位 上 师 没有 一 般 的 噶 玛 巴 戴 著 他 著名 的 黑 帆 和 手 拿 茂 经 。 最 深刻 印象 是 他 穿著 厚重 的 僧 袍 ， 工 下 
表现 这 位 上 师 真 实 低调 的 人 生 经 历 。 这 样 的 僧 袍 在 十 五 世纪 至 十 七 世纪 的 造像 都 常 出 现 。 


这 造像 显然 是 一 位 年 轻 的 上 岳 。 非 常 警 奇 发 现 派 霄 博士 (1997) Гад | 纪录 的 一 苯 银 
HAE EERE HERRERAN ° ле ое сай AR  FENERAATAN 
EF Hi tif o 

AAF66382 FARUK ° E FRHABARERREA FH ° 


参考 : ЖИ: Са BRM BY (1997) > 页 64° 
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12 
DRUKPA OR DRIGUNG KAGYU LAMA 


TIBET 16TH CENTURY 
Сит COPPER 23.5 cM H 


малч лэн 
西藏 十 六 世纪 
ARES 公分 高 


This BEAUTIFUL AND FOCUSSED IMAGE SHOWS A LAMA FROM EITHER THE DRUGPA (ТВ. "BRUG РА) OR 
DRIGUNG (Тв. ‘BRI GUNG) TRADITION, SEATED ON HIS DOUBLE LOTUS THRONE, WITH HIS RIGHT HAND 
IN THE GESTURE OF GIVING (USUALLY BUDDHIST TEACHINGS) AND THE OTHER HAND SITS IN HIS LAP 
HOLDING 3 BURNING JEWELS EMERGING FROM A LOTUS WHICH REPRESENTS PURITY. THE 3 JEWELS ARE 
THE BUDDHA, THE TEACHINGS AND THE ORDER OF MONKS. SO IT COULD BE SAID THAT THE SPONSOR 
OF THIS UNKNOWN LAMA SAW THE LAMA AS BEING EMBLEMATIC OF THE PERFECTION OF THE BUDDHA 
HIMSELF. 


IT IS HARD TO ESTABLISH HIS PARTICULAR TRADITION (DRUKPA OR DRIGUNG) BECAUSE THE HATS WORN 
BY THE LAMAS OF THOSE TRADITIONS ARE QUITE SIMILAR. THE DRUKPA TRADITION EMERGES FROM THE 
11-12TH CENT.TIBETAN YOGI-POET-SAINT MILAREPA (Tis. MI LA RAS PA) AND THE DRIGUNG STEMS 
FROM THE CHARISMATIC 12-13TH CENT. TEACHER JIGTEN SUMGON (Тв. ‘JIG ктем свим MGON). BOTH 
TRADITIONS WERE EXTREMELY POWERFUL IN TIBET WITH THE DRUKPA REMAINING IMPORTANT IN BHUTAN 
TO THE PRESENT DAY AND THE DRIGUNG ONLY UNTIL THE EARLY 14TH CENT. 


这 位 上 师 坐 在 键 居 莲 花 座 上 ， 右 手下 重 手 字 向 外 ， 施 与 顾 印 (佛陀 的 教义 ) РЕМ 
+, FH REM EN: BES ВЕРЕНИК КАЖЊЕН о tit 
MOTA? ARANA RAE RARAS ФЛЛРА МО ANAL 
DL ARA Л ВОЖЕНА E IR ZUR 
SS AS ЦИ 
噶 举 分 支 直 到 今天 仍然 具有 影响 力 。 
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SAKYAMUNI BUDDHA CALLING EARTH TO WITNESS 
His ENLIGHTENMENT 

TIBET EARLY 18TH CENTURY 

SILVER 14 см H 


же E Еф 
西藏 十 八 世纪 早期 
814228 


This CHARMING AND WELL BALANCED BUDDHA IMAGE SHOWS CLEARLY THE IMAGE~ MAKING INHERITANCE 
WHICH TIBETANS GAINED FROM INDIA AND NEPAL. THE IMAGE SITS ON A QUITE HIGH LOTUS BASE, A 
STYLE NOT UNCOMMON IN THE SO-CALLED ‘PALA REVIVAL STYLE” OF THE 18TH CENT IN TIBET. IT IS NOT 
ENTIRELY BEYOND PROBABILITY THAT THIS IMAGE HAD ITS ORIGINS IN THAT PERIOD IN A TYPICAL CENTRAL 
TIBETAN WORKSHOP. THE FIGURE DISPLAYS ALL THE CLASSICAL FEATURES OF THE BUDDHA SUCH AS THE 
USNISA ‘BUMP’, THE RAISED HEAD, THE SLIGHT DOWNWARD GAZE, THE BROAD CHEST, HIGHLY STYLIZED 
AND DECORATED ROBES AND THE FIRMLY SEATED POSITION WHICH SUGGESTS THE IMMOVABILITY OF 
BUDDHA'S ENLIGHTENMENT. 


EPRA Ah 913 ROR AMIR A T BRL BARR Fo Kit И И ° 
Ж de AKRE 0) 4168 › HERBE AAA TAR) ADO 
LHF THE HEE PAR ° ER Hh EAR ILA DAA ДХ Эг ЛЭХ GAT 65 3k: 
Mo AS RRMA HLL AMM ERA 
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Ворді HESHANG (Тв. Hva онамо) 


CHINA MID MING DYNASTY 
Lacquer Bronze 20 см H 


布袋 和 尚 哈 得 嘉 沿 
中 原 明 代 中 期 
REM 20 公分 高 


ВИРА! ENTERS TIBETAN CULTURE AS HVA SHANG (SOMETIMES WITH MAHAYANA ADDED ТО HIS NAME) 
IN THE EARLY 14TH CENTURY WHERE HE APPEARS IN A SCROLL PAINTING DATED TO BETWEEN 1340 AND 
1370 in THE CLEVELAND Museum OF ART, LEONARD HANNA JR. FUND (88.104). IN THIS SCROLL 
HE IS SHOWN WITH SEVERAL SMALL CHILDREN CLIMBING OVER HIM AS IS COMMONLY FOUND IN CHINESE 
REPRESENTATIONS AND LESS SO IN TIBETAN ONES. 


The ‘REAL’ BUDAI WAS A MONK IN CHINA’S T'ANG DYNASTY RENOWNED FOR HIS NON-CONFORMIST AND 
GREEDY ATTITUDE TO LIFE. FOR HIM EVERYTHING, ESPECIALLY FOOD AND EXCESS, WAS PART OF THE PATH 
TO ENLIGHTENMENT. HE 15 SAID TO HAVE DIED IN THE EARLY TOTH CENTURY. IN TIBET HE WAS ADDED 
TO THE LIST OF THE 16 ARHATS IN THE MID-14TH CENTURY AND HAS REMAINED AN INTEGRAL PART OF 
THEM ALONG WITH DHARMATALA. 


THE IMAGE APPEARS TO BE FROM THE EARLY PART OF THE MING DYNASTY AND HAS SOME MAJOR 
DIFFERENCES FROM OTHER IMAGES FROM A SIMILAR PERIOD. THE MOST STRIKING IS THE VARIATION IN HIS 
MONK'S НАТ — IN THE PRESENT IMAGE HIS HAT APPEARS TO BE FAR CLOSER TO THE TIBETAN LAMA’S RITUAL 
HAT KNOWN IN TIBETAN AS THE GYALWA RIG NGA (Тв. RGYAL BA RIGS LNGA ). THIS IS A FIVE LOBED 
HAT IN WHICH EACH LOBE REPRESENTS A BUDDHA FAMILY. 


EVEN MORE TELLING THAN THE HAT ITSELF IS THE APPEARANCE OF THE FRONT CENTRAL LOBE WHICH HAS 
А MOTIF WHICH APPEARS TO BE STRIKINGLY SIMILAR TO THE ‘SUN-MOON’ MOTIF (WHERE A CIRCULAR SUN 
SITS ATOP A HORNED MOON) FOUND FREQUENTLY IN SUCH TIBETAN HATS AND NEVER TO MY KNOWLEDGE, 
IN A CHINESE IMAGE OF HIM WHERE USUALLY ONE OF THE BUDDHA FAMILY FIGURES APPEARS IN EACH 
LOBE OR MORE COMMONLY, AN ABSTRACT DESIGN. WHILE THIS 15 NOT CLEAR EVIDENCE IT SUGGESTS THAT 
A TIBETAN HAND IN SOME WAY OR OTHER MIGHT HAVE BEEN INVOLVED IN ITS MAKING. THIS COULD 
HAVE BEEN SIMPLY A CROSS-CULTURAL INFLUENCE OR PERHAPS THAT THE IMAGE WAS INTENDED FOR THE 
TIBETAN MARKET. 


BuDAI'S LARGE BELLY AND JOVIAL FEATURES ARE HIS HALLMARK WHEREVER HE IS FOUND. RATHER THAN 
SUGGESTING MERELY GLUTTONY AND ‘A GOOD TIME’ THEY REPRESENT HIS PATH TOWARDS ENLIGHTENMENT 
WHICH PERMITTED EVERYTHING — INCLUDING LUXURIES AS PART OF THE PATH. THEY ARE ONLY DANGEROUS 
TO THE SEEKER IF THEIR TRUE AND ESSENTIAL NATURE HAS NOT BEEN UNDERSTOOD. 


Toe › Ж k йн t k AMARA ЖАЫ ° ABRAM BM Ay i Kw 1340- 
1370664635 > TEREKEME ° FREIEN лее 
CHER: ДАНИ ЕЛИ НЕННИ Х АЖ HR яе AA 
朝 ， 不 守 常 规 随 意 饮食 成 为 他 的 形象 。 伟 说 他 活 到 十 世纪 初 。 十 四 世纪 中 期 开始 ， 布 袋 
和 尚 和 过 摩 提 那 草 者 加 入 十 六 到 汉 行 列 ， 令 十 八 驾 汪 更 深入 民间 。 这 造像 极 有 可 能 明 朝 
HARE ° ЖЛАЛЕННЛЬЖЕНЕХЯ , СЛИВ PARA 
的 影子 。 也 许 这 造像 是 送 给 藏族 上 师 的 礼物 。 大 肚子 和 喜悦 的 面容 是 布袋 和 尚 的 标 话 。 
RR LHR Reh FSR AMT ° 


a 
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SAKYAMUNI BUDDHA (Tis. SANGS RGYAS BCOM LDAN ’DAS) 
TIBET SAKYA SCHOOL LATE 14TH CENTURY 
BRONZE WITH SILVER AND COPPER INLAY 28 CM H 


FEA Eth 
AREA 
PRESEA 28 公分 高 


THE POSE OF THE BUDDHA TOUCHING THE EARTH COMMEMORATES HIS CALLING IT TO WITNESS His 
ENLIGHTENMENT WHEN CHALLENGED BY THE DEMON MARA. THE BUDDHA IS SHOWN IN A FIRM, STABLE 
STRAIGHT BACKED, CROSS-LEGGED POSITION APPEARING AS STABLE AS THE EARTH ITSELF. HIS EYES APPEAR 
TO LOOK BOTH INWARDS IN MEDITATION WHILE AT THE SAME TIME LOOKING OUTWARDS IN A STATE OF 
GENTLE AWARENESS. 


His RIGHT HAND DELICATELY TOUCHES THE EARTH WITH JUST HIS MIDDLE FINGER AS DESCRIBED IN THE 
24TH CHAPTER OF THE 4TH CENTURY TEXT THE LALITAVISTARA SUTRA. A FURTHER DELICACY IS ADDED 
BY THE ELEGANTLY DRAPED ROBE ON HIS BACK AND THE RICH DRAPES HANGING ON HIS BODY. 


THIS EXQUISITELY TOUCHING IMAGE IS BOTH ART AND INSPIRATION. THE CORE MATERIAL IS BRONZE 
WHICH, WITH ITS YELLOWISH COLOUR, REMINDS THE VIEWER OF THE COLOUR OF THE TYPICAL BUDDHIST 
SANGHATI MONASTIC ROBE WHICH OXIDATION HAS LENT THIS IMAGE A LUSTROUS RED TINGE. 


TO FURTHER ENHANCE THE BEAUTY OF THE IMAGE SILVER HAS BEEN ADDED TO THE BUDDHA'S EYES AND 
TO HIS URNA, THE FOREHEAD MARK SIGNIFYING HIS COMPLETE AWARENESS. THE ADDITION OF COPPER TO 
THE BUDDHA'S LIPS AND FINGERNAILS ADD A MEASURE OF HUMANITY TO HIM, ADDING A FLESH-TONED 
WHICH CONTRASTS WITH THE METAL HE IS ESSENTIALLY MADE FROM. 


THE BASE OF THE IMAGE IS ALSO A TOUR-DE-FORCE OF SKILFUL CRAFTSMANSHIP WITH ALTERNATE LOTUS 
PETALS BEING DECORATED WITH COPPER AROUND THE UPPER AND LOWER PETAL RIMS AS WELL AS ALTER 
NATING WITH THE PETAL'S CORE. THIS TOO ADDS A DEEP RICHNESS TO THE PIECE. 


А PREVIOUS DESCRIPTION OF THIS PIECE IDENTIFIES IT AS PART OF A SERIES OF SUCH RICHLY DECORATED 
PIECES WHICH EMANATED FROM THE PELKHOR CHODE (DPAL ‘KHOR CHOS SDE) IN GYANTSE (Тв. 
RGYAL RTSE). THE RELATIONSHIP BETWEEN THE RULERS OF GYANTSE AND THE MING COURT HAS BEEN 
WELL STUDIED AND SUGGESTS THAT THE STYLE OF THIS AND OTHER IMAGES WAS BASED TO AN EXTENT 
ON THE PREVAILING MING STYLE THROUGH GIFTS OFFERED FROM THE CHINESE COURT TO THE RULER OF 
GYANTSE. | BELIEVE THERE IS SUFFICIENT EVIDENCE TO SUGGEST THAT TIBET HAD ALREADY DEVELOPED 
MOST OF THESE ELEMENTS BY ITSELF ~ CERTAINLY IN TERMS OF THE BODY AESTHETICS OF THE IMAGE ITSELF, 
THE EMPLOYMENT OF COPPER AND SILVER INLAYS WHICH HAD ENTERED TIBET VIA BENGAL AND KASHMIR 
IN THE 11TH CENTURY AND THE RICHNESS OF THE ROBES FOR WHICH THERE ARE MANY TIBETAN IMAGES 
FROM AT LEAST 150 YEARS PREVIOUS TO THE MING. 


СЭРЭЭ š 
E) swan Galeries 


= 
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ERA ж, BE Ж Ж LIOR Kik OU & ° BEHREK: ЯА ЧИ 
Ж ви 


f F As FMI — i 914338, ПЛЕН О R RH OK ПЕВАЊЕ 
МЖЖ RATA? SHI LRA AF Hh tr & ° RRO ERDRE ° МЕН 
BF P PF AR ЖЕ EAL , ASI T A > IIA AA AHA ° 


At 06 16 8.48, KOR AN OG LAB о ETS EEE ES 
СЗС СЕ SEHEN TRES 


PROVENANCE 
Ноцумоор GALLERIES, HONG KONG, 19905. 
Private US COLLECTION 


RR 
RRM? BR ATER 
美国 私人 收藏 
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SAKYAMUNI BUDDHA (Тв. SANGS RGYAS BCOM LDAN ’DAS) 
TIBET 13TH CENTURY 
BRONZE WITH COPPER INLAY 23 CM H 


ЖЕ A JL AB 
西藏 十 三 世纪 
за aria 23 公分 高 


THIS STRIKINGLY ELEGANT AND INWARD-LOOKING IMAGE OF SHAKYAMUNI BUDDHA, THE ENLIGHTENED 
ONE OF OUR WORLD-AGE, SITS IN A STATE OF TRANQUIL CALM. THE BUDDHA'S ENLIGHTENMENT 15 SAID 
TO HAVE MADE HIM AS IMMOVABLE AS A MOUNTAIN AND HIS SEATED POSITION WITH LEGS FOLDED ACTING 
AS A SOLID BASE SUGGESTS THIS QUITE CLEARLY. 


WITH HIS EYES BARELY OPEN HE IS IN A STATE SOMEWHERE BEYOND THE WORLD AS IT PRESENTS ITSELF TO 
US AND HIS INWARD MEDITATIONS ARE BOTH TIMELESS AND CHANGELESS. 


THE IMAGE SUMS UP ALL THAT THE BUDDHA REPRESENTS AND ITS SIMPLE PURITY MAKE IT TRANSCEND 
FASHIONS AND STYLES. THE IMAGE'S RELIANCE IS LESS ON DETAIL AND COMPLEXITY AND MORE FOCUSSED 
ON THE BEAUTY OF ITS PURE LINE AND WHAT THAT PURITY MAKES THE VIEWER FEEL. WITH EYES DOWN- 
WARDS-LOOKING THE IMAGE TAKES THE VIEWER INTO ITSELF AND INTO OTHER REALMS OF EXPERIENCE. 
THE IMAGE IS IN A STYLE THAT WAS VERY POPULAR AND PREVALENT IN TIBET BETWEEN THE 12TH AND 
15TH CENTURY. THE COPPER INLAY FITS IN WITH THIS ASSESSMENT AS IN THAT PERIOD IT WAS MORE 
RESTRAINED AND SIMPLE THAN IN LATER PERIODS. WE CAN SEE THAT THE EDGE OF THE BUDDHA'S ROBES 
ARE INLAID AND ALSO POSSIBLY, THE FRONT FEW CURLS OF HIS HAIR. THIS INLAY WORK ADDS A LITTLE 
MORE LIFE TO THE IMAGE WITHOUT MAKING IT TOO COMPLEX. THE BUDDHA’S STRONG PHYSIQUE AND 
FIRM BODY REINFORCES THE IDEAL OF THE TERM THAT WAS USED TO DESCRIBE HIM FROM THE 2ND CENTURY 
В.С. — ‘A Lion OF A MAN.” 


THE BASE PLATE WHICH CONTAINS PRESUMABLY BLESSED ITEMS APPEARS TO BE ORIGINAL, OR IF REPLACED, 
THEN A LONG TIME AGO. SOME OF THE BLESSED ITEMS (CLOTH-PROBABLY FROM A LAMA'S ROBES) WHICH 
FILL IT MAY BE SEEN POKING OUT FROM BENEATH THE PLATE. 


MIRAE RGR RRS fo FAIRS ° HAR AG > ЧИНИ RRE 
ЖЕКИ КАСОС НЕ ° ЕКИН = 
НАМ ЯЛАН БЕЛЕЕ РЕ КЛАН FË š 3k N 
元 前 二 世纪 形容 佛 的 理想 : TARTAS ° 


(È er 
(2) Holliwood Galleries 48 


> + 


Hee Qi‏ ر 
TTD‏ 
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Guru RiNPOCHE ‘THE Precious GURU’ 
(Tis: Guru Rin PO CHE) 

TIBET 14TH CENTURY 

Gut COPPER 24 CM H 


EK [FREI 
西藏 十 四 世纪 
AMES 24 公分 训 


Guru RINPOCHE OR PADMASAMBHAVA IS ONE OF TIBET'S GREAT “CULTURE Heroes’. HE 15 SAID TO 
HAVE ENTERED TIBET FROM N. W. INDIA IN THE 8TH CENTURY AND CONVERTED THE LOCAL MALIGNANT 
DEITIES INTO PROTECTORS OF BUDDHISM. FOR THIS HE IS REGARDED IN TIBET AS A SECOND BUDDHA. 
НЕ 15 SHOWN HOLDING THE VAJRA OF POWER AND THE SKULL-CUP CONTAINING THE ELIXIR OF WISDOM 
BOTH OF WHICH ARE USED IN RITUAL TO RECREATE THE STATE OF PERFECTION WHEN THEY ARE BROUGHT 
TOGETHER. PADMASAMBHAVA 15 USUALLY SHOWN WITH A TRIDENT IN THE CROOK OF HIS LEFT ARM ТО 
SYMBOLIZE HIS YOGIC NATURE BUT THIS IMAGE HAS BEEN CREATED WITH NO OBVIOUS WAY TO ANCHOR 
THE TRIDENT. IT MUST BE ASSUMED THEREFORE THAT THIS IMAGE IS PART OF A SERIES OF FORMS OF HIM 
AND THAT THERE NEVER WAS A TRIDENT. MISSING FROM THE IMAGE IS THE STYLISED VULTURE FEATHER 
USUALLY SEEN STICKING UP FROM THE TOP OF HIS HEAD DRESS IN WHICH WE MAY SEE THE HORNED MOON 
AND THE SUN NESTLED IN IT, ANOTHER SYMBOL OF THE SO-CALLED ‘UNITY OF OPPOSITES’ FROM WHICH 
PERFECTION ARISES. 


AAA GRAY TRAJ] 之 一 。 八 世纪 时 他 从 印 度 西北 进入 西藏 ， 将 当地 
的 恶 神 版 依 为 藏 传 佛教 的 说法。 为 此 他 在 西藏 被 视 光 第 二 神 。 莲 花生 大 师 右手 拿 著 象 微 
ККЕ РЕЛЕ БУТЕ ЖЕРЕ. E 
KARE ARLE HS Ж 83042 LAA ° 
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Guru Rinpocue, ‘THE Precious Guru’ 


(Tis: Guru RIN РО CHE) 
Tiger OR BHUTAN 16-17тн CENTURY 
Woon 39 cm H 


EA X ÉB 
西藏 或 不 丹 十 六 至 十 七 世纪 


木 加 彩 39 公分 高 


THIS MOST UNUSUAL STYLISED IMAGE OF GURU RINPOCHE APPEARS TO HAVE BEEN CONNECTED WITH THE 
PERFORMANCE OF A LONG-LIFE RITUAL. THIS IS CLEAR IN THE PRESENCE OF TWO THINGS IN THE IMAGE 
WHICH SUGGEST THE PRESENCE OF RITUALLY PREPARED LONG-LIFE NECTAR, THE FIRST IS THE ACTUAL PILLAR 
ON WHICH THE IMAGE SITS ON HIS LOTUS THRONE. VASES CONTAINING LONG-LIFE NECTAR ARE OFTEN 
FOUND AT THE BOTTOM OF PILLARS IN TEMPLES AND HOUSES IN THE INDIAN, NEPALESE AND TIBETAN 
WORLDS. THE SECOND VASE IS IN THE SKULL-CUP HELD IN GURU RINPOCHE'S LEFT HAND, SUGGESTING THAT 
THE SKULL-CUP WHICH USUALLY CONTAINS THE ELIXIR OF WISDOM HAS HAD LIFE ENHANCING NECTAR 
ADDED TO IT. THE HUGE LOTUS OUT OF WHICH HE ARISES REMINDS ONE OF THE LEGEND OF HIS BIRTH 
OUT OF A LOTUS AND HIS WONDERFULLY EVOCATIVE FACE SHOWS HIS SUPER-YOGIC POWERS. SEEN EMERG- 
ING FROM HIS HEADDRESS IS THE VULTURE FEATHER WHICH SYMBOLIZES THE ATTAINMENT OF COMPLETE 


BUDDHAHOOD PERFECTION. 


罕见 的 莲花 大 师 i 
t W K НИК, 


SR AMARA 
1 


ЕМИ ° ХИЗАЗЕЯА KARAER 
ПЕРЕ Rik AG МО ИВАН TAN BEEK 
左手 托 著 的 嘲 巴 拉 MOREA 智慧 覃 药 的 噶 巴 拉 碗 亦 装 满 令 人 长 毒 的 和 
密 。 他 坐 在 巨大 的 莲花 ， 令 人 想起 莲花 生 大 了 师 失 莲花 中 诞生 的 传奇 故事 。 造 像 表 露 的 笑 
ШЕКИЛ ЖЕ TALA HLS ARMA RAMA > 


е 


$, 显示 
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Hayacriva (‘Horse NECK’) (Тв. Tam Dain SANG Овор) 


NEPAL KHASA MALLA 14TH CENTURY 
(Сит COPPER 10 cM H 


8828) 
RA BEAR 十 四 世纪 
ASAE 10 公分 高 


THE DEITY 15 IDENTIFIED AS HAYAGRIVA ( HAVING THE NECK OF A HORSE)WITH HIS CONSORT. HE 15 THE 
WRATHFUL FORM OF AVALOKITESVARA, PROTECTOR OF SENTIENT BEINGS IN THE SIX REALMS, INCLUDING 
DEITIES, DEMONS, HUMAN BEINGS, ANIMALS ESPECIALLY HORSES, HUNGRY GHOSTS, BEINGS OF HELL. 


HAYAGRIVA HOLDS THE SKULL CUP OF WISDOM IN HIS LEFT HAND AND HIS CONSORT OFFERS HIM A 
SKULL CUP OF WISDOM AND HOLDS A CLEAVER WITH WHICH TO SYMBOLICALLY CUT WISDOM FREE FROM 
IGNORANCE. TOGETHER THEY ARE SHOWN IN A SORT OF ‘COOL PASSION’ IN WHICH THEY ARE WILD 
AND UNTAMED AND YET AT THE SAME TIME, COMPLETELY IN CONTROL OF THEIR PASSIONS. THE JOINING 
TOGETHER OF MALE AND FEMALE DEITIES IS REFERRED TO IN TIBETAN BUDDHIST CULTURE AS ‘YAB YUM 
MEANING FATHER-MOTHER AND THE FEMALE CONSORTS OF NON-CELIBATE PRACTITIONERS ARE ALWAYS 
REFERRED TO AS THE ‘YUM’. 


THE IMAGE IS TYPICAL OF THE STYLE WHICH EMANATED FROM WESTERN NEPAL IN THE 13TH -15TH CEN- 
TURIES, FOCUSSED ON THE TOWN OF JUMLA. THIS EARLY MALLA STYLE IS HIGHLY DECORATIVE AND GREAT 
ATTENTION IS PAID TO THE IMAGE'S DETAIL AS WELL AS TO THE LAVISH APPLICATION OF GOLD AND INLAID 
JEWELLERY AND SOMETIMES RED PAINT ON THE REAR OF THE LOTUS BASE. IN MALLA ART THE FIGURES 
TEND TOWARDS THE SENSUOUS BUT APPEAR TO REMAIN SOMEHOW QUITE UNINVOLVED OR DISTANT FROM 
THE SENSUAL POSES THEY APPEAR IN. 


此 神像 为 马 头 金 刚 ， 以 马 头 普 现 在 护法 的 头 项 上 ， 与 明 刀 相 挤 。 他 是 菩 基 的 您 怒 相 ， 救 
MARTA DER ЖЕ ER AM АИ. > REPERE « FHEAR 4 
手持 头骨 碗 ( 咀 巴 拉 碗 ) «АЯЖЛАЯЖ/ ЭЕ ОЛ RERH > И РАЛ U RACHEN 
总 知 。 造 像 明 商 表现 尼 泊 简 西部 十 四 至 十 五 世纪 迎 舍 末 强风 格 。 色 修造 像 比 较 军 有 。 
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Set oF NINE KAGYU SMALL PAINTINGS 
Timer KAGYU Sus-sect СА. 1300 AD 
Paint ON CLOTH 11.5 x 9.5 CM EACH (PAINTED AREA), TOTAL 145 CM LONG 


Жл ê BREF 
西藏 KERDE 的 公元 1300 年 
MERA 每 张 11.5 x 9.5 公分 ( 国 ) 共 长 145 公分 


THE ENTIRE SET CAN BE ALMOST CERTAINLY DATED ТО 1272-1273. THis IS BECAUSE THE FIGURE OF THE 
Lama SANGYE ON RINPOCHE (DBON RIN PO CHE) WHO IS DEPICTED IN THE SERIES (AS PAINTING 9) WAS 
HEAD OF TAGLUNG (STAG LUNG) MONASTERY IN CENTRAL TIBET ONLY BETWEEN THOSE DATES AND TO 
HAVE PAINTED HIM AFTER THAT TIME WOULD HAVE MADE LITTLE SENSE. 


THE REVERSE SIDE OF EACH PAINTING IS BLESSED WITH THE MANTRA ‘Om AH HUM” WHICH 15 SAID TO 
PURIFY BODY, SPEECH AND MIND AND EACH HAS A SMALL NUMBER AT ON THE REVERSE AT THE BOTTOM. 
THE FIRST PAINTING (VAIRADHARA) IS NUMBERED AS 1 AND THE FINAL OF THE NINE PAINTINGS IS NUMBER 
9 (SANGYE On). 


REFERENCE: SINGER, J.C. AND DENWOOD, P. TIBETAN ART-TOWARDS A DEFINITION OF STYLE, 1997, 
Р. 59, 62. 


HEE FN + W 2 TIE AAA 1272-1273 ° TAA AKI И £ МЭНГЭ RAKE 
3⁄4 (DBON RIN PO CHE)( #9) XH  *P 8038 ME (STAG LUNG) 地 商 的 主持 ， 应 该 在 他 在 生 之 时 
给 查 的 。 


HHH OR Ом Ан Ном” ZF RRMA БЕН Few 
底部 都 有 一 个 小 数字 。 第 一 幅 查 ( 爹 刚 总 持 ) 编 号 1， 九 幅 坦 的 最 后 一 幅 是 9 号 (SANGYEON)。 


参考 : SINGER, J.C. AND DENWOOD, P. : 《西藏 艺术 :走向 风格 定义 》(1997)， 页 62。 
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PAINTING 1/ VAJRADHARA- 

“HOLDER OF THE VAJRA” 

VAIRADHARA IS REGARDED IN TIBETAN BUDDHISM AS 
THE ORIGINAL BUDDHA - THAT IS, HE REPRESENTS THE 
TOTALITY OF BUDDHIST PERFECTION. His CROSSED. 
ARMS HOLD A VAIRA WHICH REPRESENTS POWER 
(MALE) AND A BELL TOPPED WITH A VAJRA WHICH 
REPRESENTS WISDOM (FEMALE). BEING CROSSED 
OVER EACH OTHER SYMBOLISES THAT A STATE OF 
ULTIMATE PERFECTION EXISTS IN WHICH WISDOM 
AND THE POWER ТО APPLY IT ARE BROUGHT TO- 
GETHER. THAT IS THE PERFECT STATE OF BEING. IN 
THE PRACTICE OF TIBETAN BUDDHISM THE TEACHER 
1S OFTEN REFERRED TO AS BEING VAJRADHARA AND 
HE OR SHE REPRESENTS THE STATE OF ULTIMATE PERFECT 
REALIZATION THAT THE STUDENT SEEKS. THIS 15 
WHY VAJRADHARA IS THE FIRST OF THE PAINTINGS 
IN THE SERIES. 


яа! ана 


EP 4+ Ж AG Hh AO KA Е А ЕЕ Е ДБА 
BMH 32433464 30114 О БИ > RMA A БЛЕН hA kX KAKI « MIT 
PLM АЖ, РУБАЉА НО К ЖЕ з ск b 3k EH • 


PAINTING 2/ FOUR-ARMED AVALOKITESVARA, 

* He Who Looks Down WITH Compassion’ 
AVALOKITESVARA IS THE DEITY EMBODYING PURE 
(COMPASSION AND HE IS THE MOST REVERED AND 
LOVED DEITY IN TIBET, HE SITS IN A FIRM, IMMOV- 
ABLE POSE AND HOLDS HIS TWO FRONT HANDS IN 
PRAYER. IT IS SAID THAT THROUGH DEEP MEDITATION 
ON AN IMAGE OF HIM ONE MIGHT HEAR HIS MANTRA 
Ом MA NI PADME HUM SOUND SPONTANEOUSLY. 
His RIGHT TOP HAND HOLDS A ROSARY OF PURE 
CRYSTAL BEADS WITH WHICH HE COUNTS HIS MANTRA. 
His LEFT TOP HAND SHOULD HOLD A LOTUS STALK 
(NOT EVIDENT HERE) WHICH SHOWS HIS NATURE 
15 LIKE A LOTUS WHICH REPRESENTS THE IDEAL 
HUMAN MIND — ALTHOUGH ITS ROOTS ARE DEEP 
IN THE MUD (OF A POND OR DAILY LIFE) THE LOTUS 
GROWS ABOVE IT, STAINLESS AND UNTOUCHED BY 
ANYTHING THAT MIGHT TRY TO DIRTY IT. 


#12 AMA 18541 


ПИПИНА Е FAR ER са хал 
HERAFAS ГАМА ОБРТА RL КЕЕ ЕЕЕ # ЄЧ 
WR > T$ B A AV AR) RARMAROA › эк ЖЕ НЫ Жр Шта! 
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PAINTING 3/ FouR-ARMED MAHAKALA - CA- 
TURBHUIA MAHAKALA, ‘THE Great BLACK ONE” 
THIS PAINTING DEPICTS THE GREAT PROTECTOR 
DEITY CATURBHUJA MAHAKALA, FOUR ARMED 
MAHAKALA. HE 15 REGARDED AS ONE OF THE 
MOST POWERFUL PROTECTOR DEITIES AND IS 
OFTEN SEEN IN COMPANY WITH HIS TWO AND 
SIX-ARMED FORMS. HE 15 SHOWN HERE PAINTED 
DARK BLUE, A COLOUR ASSOCIATED WITH WRATH 
AND GRAVEYARDS, AND HOLDING A WAND WITH 
THREE HUMAN HEADS IN STAGES RANGING FROM 
FRESHLY SEVERED, TO ROTTING AND FINALLY TO 
SKULL. THIS REMINDS US OF THE INEVITABLE STATES 
OF LIFE’S TRANSITION TO DEATH AND OUR NEED TO 
PAY ATTENTION TO LIVING PROPERLY. HE HOLDS A 
SWORD TO KEEP WICKED FORCES AT BAY, AS WELL 
AS A FRESHLY SEVERED HEART TO DEMONSTRATE HIS 
POWER OVER ENEMIES OF BUDDHISM AND A SKULL 
CUP FILLED WITH PURE WISDOM. IT IS THIS SAME 


WISDOM WHICH HE EMBODIES AND WHICH GIVES 


HIM THE POWER TO ACT TOWARDS ENLIGHTENMENT AND TO PROTECT OTHERS ON THE PATH. 


给 3. RARA [AHR] 

GEES ETT S LES E ETE EDE REA RA AMA RADA E MAMAR 
Er -РУЖЕЩЛАМИХИ o а За ОА > RERNA O h E HRT Ohh ih 
Ho KAS RI ВЕРЕН ТАЛИНА; —4% Жж СМЕНА 
HAS ; 第 四 手 拿 著 盛 满 智慧 的 嘎 巴 拉 碗 ， 令 四 名 大 黑 天 充满 力量 和 智慧 保护 信徒 走 上 成 道 之 路 。 


PAINTING 4/ SANGYE MENLHA — BHAISAJYA 
Guru – ‘THe MEDICINE BUDDHA” 

In THIS SMALL PICTURE WE SEE THE MEDICINE 
BUDDHA HOLDING A BUD WHICH WILL SOON 
BLOSSOM AND GROW INTO A MYROBALAN FRUIT 
WHICH IS USED IN THE INDIAN, TIBETAN, CHINESE 
AND IRANIAN MEDICINAL TRADITIONS. IN MOST 
REPRESENTATIONS THE FRUIT IS SHOWN FULLY 
DEVELOPED WITH THE FLOWER EXTENDING UP THE 
BUDDHA'S FOREARM BUT HERE THE BUD SHOWN 
JUST BEFORE OPENING. THE MEDICINE BUDDHA 
IS SHOWN IN BLUE AND TIBETANS SAY THAT THIS 
ASSOCIATES HIM WITH LAPIS LAZULI, A BLUE MINERAL 
USED IN TIBETAN MEDICINAL COMPOUNDS. IN THE 
BOWL, RATHER LIKE A MONK'S BEGGING BOWL 
WHICH HE HOLDS IN HIS LAP, IS USUALLY FOUND 
A VARIETY OF MEDICINAL COMPOUNDS, SOMETIMES 
SEEN PEEKING OVER THE RIM OF THE BOWL. THERE 
IS ONLY THE SLIGHTEST SUGGESTION OF THIS HERE. 


REL жив 
ЖИНЗТЕЖЕЗИХЯ , AMOR RMS CREARA ЖЕЗ ТЕЕ ЕКА ЛЫ 
AMA ЛЭ 2, SFHRFRAT AHH HHT LAMAR > 
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PAINTING 5/ Асма “The IMMOVEABLE ONE”, 

THE NAME OF THIS DEITY TRANSLATES AS ‘THE IMMOVABLE ONE” AND HIS IMAGE MAKES THIS POINT 
CLEARLY. ONE OF HIS ROLES IS OUTLINED IN THE TANTRAS AS CLEARING AND PURIFYING THE SACRED SITE 
(OF THE YOGI'S MIND) BEFORE TANTRIC RITUALS. ACALA IS OFTEN SEEN KNEELING BUT EQUALLY AS OFTEN 
16 SEEN IN А HEROIC POSTURE WITH HIS WEIGHT BEARING DOWN ON HIS RIGHT LEG. IN SOME PRACTICES 
ONE MAY IMAGINE ONESELF AS BEING ACALA TRAMPLING ALL OBSTRUCTIVE FORCES UNDERFOOT. HERE 
THOSE OBSTRUCTIVE FORCES ARE REPRESENTED BY THE HINDU DEITY GANESA (OR VIGHNANTAKA) THE 
ELEPHANT-HEADED DEITY. ACALA’S STATUS AS A HEROIC YOGIC PRACTITIONER IS ALSO REPRESENTED BY 
THE TIGER SKIN HE WEARS AS A LOIN CLOTH. WITH A BACKGROUND OF DEMONIC BLAZING FLAMES, ONE 
САМ SEE THAT ACALA’S HAIR SWEPT UPWARDS IN THE UPDRAFT. 


RES. 不 动 明王 

密宗 经 文 说 明 不 动 明王 的 一 个 主要 工作 是 在 密宗 狐 式 之 前 清 党 和 兆 化 神 至 的 地 方 (hi 
НС) 。 一 般 的 不 动 明王 单 肢 中 地 ， 另 一 肢 层 膝 旦 英雄 状 ， 表 现 不 动 明王 阻止 邪恶 
НЯ к БЕЗ ТЕ 18115 £ 52 MACH 2 4 t R © EHR 
ENAMORAR] НЕШНИХ, MLKAHHA AAA 
生动 。 
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PAINTING 6/ PHADAMPA SANGYE ‘Hoty Farmer BUDDHA’, (Tre: PHA DAM PA SANGS RGYAS) 
PHADAMPA WAS A SOUTH INDIAN YOGIN WHO VISITED AND TAUGHT IN TIBET THREE TIMES, PASSING 
AWAY THERE IN 1117 A.D. HE WAS SAID TO HAVE BEEN HOT-TEMPERED АМО HE FAVOURED TAKING A 
SWIFT PATH TO ENLIGHTENMENT FOR HIS STUDENTS. THE NAME OF THE TIBETAN SCHOOL THAT DEVEL- 
OPED AFTER HIS DEATH, THE ZHUE, OR ‘WAY OF TRANQUILITY’ IS BASED ON HIS OFTEN HARSH TEACH- 
INGS WHICH WERE ALL INTENDED TO BRING ABOUT THIS CALM STATE OF MIND. WE SEE HIM IN THIS SMALL 
PAINTING AS А DARK-SKINNED INDIAN ASCETIC YOGI WITH WILD CURLY HAIR AND WITH HIS EYES HELD 
IN A YOGIC POSE, HOLDING A VAJRA AND A SKULL CUP, THE FIRST REPRESENTING MALE POLARITY AND THE 
SECOND REPRESENTING THE FEMALE WISDOM. THIS IS RATHER UNUSUAL IMAGERY FOR HIM BUT MAY BE SEEN 
IN А 14TH CENTURY SCROLL PAINTING IN DAN MARTIN'S CHAPTER IN LINROTHE. OF INTEREST ARE HIS 
LOWER GARMENTS WHICH REFLECT NEITHER THE SILKS OF MAJOR MONASTIC FIGURES NOR THE PLAIN WHITE 
COTTON HE OFTEN IS SHOWN WEARING. IN THIS VERSION HE WEARS GARMENTS WHICH APPEAR TO BE 
EITHER BLOCK PRINTED OR TIE DYED COTTON, BOTH TYPICAL OF SOUTHERN INDIA. 

REFERENCE: DAN MARTIN IN LINROTHE, В. HOLY MADNESS: PORTRAITS OF TANTRIC SIDDHAS, P.120. 


REO KRU SCRE TER 

BORRA PRM KM › AED LANE ПЕЊЕ о 4 
DRAE ЖЕЛЕ ТЕ о 20,345 498 PARA “Zaye "($ 
静 的 方式 ) 教导 人 平静 ， 反 映 当 巴 桑 结 当年 苛刻 的 教导 。 

ERR Sp RK ETR AMR DG > BHR > FSA HREM KK 
男性 权力 和 女性 智慧 。 这 形象 罕见 ， 曾 出 现在 丹 马 田 描述 的 十 四 世纪 唐 卡 〔 页 120) ° 
当 巴 又 结 没有 穿著 常见 的 纱 网 神 或 白色 棉 祷 ， 他 穿著 来 自 南 印度 的 印花 或 菜 染 棉 神 。 
参考 : JFE LINROTHE, R.: CHS 65 MAE HARD (2006) > A120 • 
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PAINTING 7/ YELLOW JAMBHALA 

SOMETIMES CALLED KUBERA THIS DEITY IS CONSIDERED 
ТО BE THE BRINGER OF WEALTH. IN ALL HIS FORMS 
HE IS SHOWN AS PROSPEROUSLY ROTUND AND 
OFTEN WEARING ROYAL CLOTHING. HERE JAMBHALA 
IS SHOWN WITH JEWELLED NECKLACES, ARMLETS 
AND BRACELETS REINFORCING HIS WEALTH-BRING- 
ING PROPERTIES. IN THE MOST COMMON FORMS 
WE FIND JAMBHALA’S WEALTH-BRINGING SKILLS 
DEPICTED AS A JEWEL-VOMITING MONGOOSE HELD 
IN HIS LEFT ARM BUT IN THE PRESENT PAINTING WE 
SEE HIM HOLDING A YELLOW BAG SIMILAR TO THAT 
HELD BY THE NEXT PICTURE OF PALDEN LHAMO WITH 
WHAT MIGHT BE A YELLOW MONGOOSE EMERGING 
FROM IT AND VOMITING JEWELS. 


яахин 

黄 财 神 是 财富 的 使 者 。 肥 胖 的 身材 通常 穿 
REKE 2 22 2 RAW ИЛ 
E - 3 R o + 4% HM Ap еэ 
NORM (HO) > ARA ARCA? —EH EMMA RIY k ЖИЫН ЖИ У 
给 查 8 吉祥 天 母 手 拿 布袋 风格 相似 “。 


PAINTING 8/ PALDEN LHAMO, 

‘Tue Grorious GoppESS 

THIS DEITY APPEARS TO BE AN EARLY FORM OF 
ALDEN LHAMO AND A SIMILAR FIGURE MAY BE SEEN 
IN THE BOTTOM ROW OF THE FAMOUS TAGLUNG 
PAINTING OF THE VAJRAVARAHI MANDALA SEEN IN 
SINGER AND DENWOOD, P. 57. THAT FIGURE 
ALSO HOLDS A SWORD RATHER THAN THE MORE 
OFTEN SEEN CLUB. THE PAINTING SHOWS THE 
PROTECTOR GODDESS, SWORD ALOFT, CLOAKED 
WITH A HUMAN SKIN AND RIDING HER MULE 
THROUGH AN OCEAN OF BLOOD. SHE ALSO HOLDS 
WHAT APPEARS TO BE A YELLOW BAG CONTAINING 
А SNAKE WHICH IS POSSIBLY VOMITING A JEWEL. BY 
THE 15TH -16TH CENTURY PALDEN LHAMO HAD 
TAKEN ON THE ROLE OF PROTECTOR OF TIBET, THE 
DALA! AND PANCHEN LAMAS AND THE CITY OF 
LHASA (Тв: LHA SA) ITSELF. 


HES. 吉祥 天 母 [光辉 女神 ] 

这 是 早期 的 吉祥 天 母 。SINGER ёс DENwooD 
(1997) 页 57 840 ФИЖЯНИЕЕЕТИЯННЫЯ R WARAH ° ЗЯНЕННИХЯНЯ 
М, FARR) MERGERS LPH ЭН EAR Titel Б ° 
фазан виа ET RAGS AMARA RENDER ° 
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PAINTING 9/ SANGYE ON (Tip: SANGS RGYAS DBON - 1251-1296) 

НЕ WAS THE АТН ABBOT OF TAGLUNG (Тв: STAG LUNG) ONLY BETWEEN 1272-1273. HE LEFT AFTER 
А SCHISM OVER WHO WAS TO TAKE CONTROL OF THE KAGYU (BKA'BRGYUD) MONASTERY OF TAGLUNG. 
THEN WENT IN EXILE TO EASTERN TIBET AND FOUNDED RiwOCHÉ (Ri BO CHE). НЕ IS SEEN WITH HIS 
HANDS IN THE GESTURE OF EXPLAINING THE TEACHINGS ON A THRONE TOPPED BY MAKARAS (LEGENDARY 
SEA CREATURES) AND THE THRONE IS SUPPORTED BY BLUE LION-HEADED VYALA (LEOGRYPH FIGURES) WHO 
STAND ON TOP OF ELEPHANTS WITH RED TRUNKS. 

REFERENCE: FOR A LARGER PAINTING OF SANGYE On, SEE SINGER, J.C. AND DENWOOD, P. TIBETAN 
ART-TOWARDS A DEFINITION OF STYLE Р. 62. 


9439. RIKER 1251-1296 年 

和 桑 钦 上 师 是 连 隆 地 第 四 任 主持 (1272-1273 FR) ° AFHFEEFLRAMR AME 
师 流亡 到 藏 永 共 创立 日 博 嘻 地 。 他 色 手 置 胸 前 施 说 教 印 ， 坐 在 以 魔 翔 鳃 装饰 宝座 ， 两 过 
AKEREKE EDD HTE 

参考 : SINGER, J.C. & Denwoon, P.: «ВЖЕ: AMR А» (1997), 862 ° 
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21 
MAHACHAKRA VAJRAPANI AND CONSORT 


TiBETO-CHINESE MID 15TH CENTURY 
Сит BRONZE 21 см H 


Хиеи FREE 
анъа 十 五 世纪 中 其 
наё 公分 高 


THE USUAL FORMS OF 6-ARMED MAHACHAKRA VAJRAPANI WITH HIS CONSORT SHOW HIM HOLDING A 
VARIETY OF RITUAL OBJECTS WHICH ARE NOT EVIDENT IN THIS IMAGE. MOREOVER HIS HANDS DO NOT 
APPEAR IN POSITIONS WHICH MIGHT SUGGEST THAT HE ONCE HELD THEM, INSTEAD MAHACHAKRA 
VAIRAPANI'S HANDS ARE HELD IN GESTURES THAT HOLD SOME SIGNIFICANCE. HE IS SHOWN WITH 3 
HEADS, 6 ARMS AND 4 LEGS WHICH IS QUITE NORMAL FOR HIM BUT INSTEAD OF THE RITUAL CHOPPER 
AND SKULL CUP HE USUALLY HOLDS DIRECTLY IN FRONT OF HIM HERE HE 15 SHOWN WITH HIS RIGHT HAND 
IN THE GESTURE OF REJECTION AND HIS LEFT ONE SEEMS TO BE IN THE GESTURE OF GIVING. MAHACHAKRA 
VAIRAPANI'S BOTTOM RIGHT HAND HOLDS THE FLOATING RIBBON SURROUNDING THE PAIR AND HIS ТОР 
RIGHT HAND HOLDS THE POWER-VAIRA. HIS BOTTOM LEFT HAND IS IN THE GESTURE OF BANISHING 
DEMONIC FORCES AND HIS TOP LEFT HAND SHOWS THREAT TO EVIL SPIRITS. THESE DEMONIC FORCES MAY 
BE SEEN BEING TRAMPLED UNDER HIS FEET. His CONSORT HOLDS THE POWER МАЈКА IN HER RIGHT HAND 
AND KAPALA IN HER LEFT HAND. 


THIS IMAGE IS PARTICULARLY WELL MADE AND THE QUALITY MAY BE SEEN BY THE DETAILED ROBES, CROWN, 
THE APRON AT HIS FRONT AND THE BONE ORNAMENTS WORN BY THE PAIR. 


ZHAFKMEMFMARLRE Л,  В— РА Рак FRANH. Ra 
А ЖЕЕ жылт КЕШЕ ЕЕЕ ЗЕ ЖЕК 
вя 


Яах л ERNE ALTAR ° MAR 9025 KEKE 
时 代 造 像 影响 ， 是 十 五 世纪 中 期 汉 藏 的 典型 。 
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HRDAYA Hevajra . ‘THE Heart ОЕ НЕМАЈКА'. Tis. 
Мумс РО Ку Dorj£ (Тв. SNYING Po’! KYE'1 RDO RJE) 

NEPAL MALLA 16TH CENTURY 

Gut COPPER 14.5 cM H 


BSA) EE 
Ена 马 拉 皇 朝 十 六 世纪 
AA 14.5 公分 高 


НЕМАЈКА IS ONE OF THE MOST POWERFUL TANTRIC TUTELARY DEITIES. ALTHOUGH HE IS ASSOCIATED WITH 
THE SAKYAPA (TIB. SA SKYA PA) TRADITION IN TIBET HE IS ALSO THE PROFOUND PRACTICE DEITY FOR 
MANY OTHER TRADITIONS. HE IS PRIMARILY ASSOCIATED WITH THE FEMALE/WISDOM ASPECTS OF PRACTICE 
AND HIS TANTRA IS AMONG TANTRIC BUDDHISM'S OLDEST TEXTS DATING TO ABOUT THE 7-BTH CENTURY. 
HEVAIRA WAS PARTICULARLY WORSHIPPED IN NEPAL AND SOUTHERN TIBET AND IT IS LIKELY THAT THIS IMAGE 
WAS MADE BY NEWAR CRAFTSMEN FROM NEPAL EITHER IN NEPAL ITSELF OR FOR A PATRON IN TIBET. 


ACCORDING TO HIS TANTRA (TRANSLATED BY D.L. SNELLGROVE IN 1959) HIS MIGHTY WRATH, HIS GREAT 
PASSION, HIS TERRIFYING ASPECT ETC. ARE ALL ILLUSORY BECAUSE HIS INNER NATURE IS BENEFICENT PEACE. 
ASSOCIATED WITH HEVAIRA IS HIS CONSORT, NAIRATMYA (* WITHOUT SELF’) WHOSE ESSENCE IS PURE 
WISDOM AND WHO ‘COMPLETES’ HEVAIRA. THE HEVAIRA TANTRA (IN ENGLISH TRANSLATION) CONTAINS 
MUCH THAT SNELLGROVE WAS UNABLE TO PUBLISH IN ENGLISH DUE TO WHAT WAS THEN CONSIDERED 
ITS SEXUAL NATURE BUT IT WAS RETAINED IN THE TIBETAN AND SANSKRIT TEXTS. THE MODERN READER 
AND COLLECTOR KNOWS THAT WHAT APPEARS ON THE OUTSIDE AS POTENTIALLY ‘DANGEROUS’ CAN BE 
MADE WONDROUS UNDER THE GUIDANCE OF AN EXPERIENCED TEACHER. THIS CONCEPT MAY BE FOUND 
IN THE TANTRA ITSELF WHICH SAYS, ‘BY PASSION IS THE WORLDY PERSON BOUND AND BY THE PASSIONS 
THEMSELVES IS HE ALSO FREED.” 


IN THE FORM SHOWN IN THIS IMAGE HE IS KNOWN AS HRDAYA HEVAIRA OR “THE HEART OF HEVAJRA”. 
HEVAIRA HAS 8 HEADS AND HOLDS SEVEN ANIMALS IN HIS SEVEN RIGHT HANDS AND SEVEN, MAINLY 
HINDU, DEITIES IN HIS LEFT SEVEN HANDS. THIS DOES NOT NECESSARILY SUGGEST AN ANTI-HINDU VIEWPOINT 
BUT RATHER THAT HEVAJRA IS NOT BOUND BY THE STRICT RULES OF HINDU SOCIETY AND IN FACT HAS 
GONE BEYOND THEM. HEVAIRA USUALLY HOLDS A SKULL CUP IN HIS LEFT FRONT HAND AND A МАЈКА 
IN HIS RIGHT FRONT HAND. HOWEVER IN THIS VERSION HE HOLDS A SKULL CUP WITH THE GODDESS OF 
THE EARTH, РЕТНМ IN HIS LEFT FRONT HAND AND A SKULL CUP WITH AN ELEPHANT IN HIS RIGHT FRONT 
HAND. HE IS USUALLY SHOWN TRAMPLING THE HINDU DEITIES BRAHMA, SHIVA, VISHNU AND INDRA. 
UNDERFOOT BUT IN THIS IMAGE WITH ITS MISSING BASE THEY ARE ABSENT. His CONSORT NAIRATMYA 
HOLDS A SKULL CUP FILLED WITH WISDOM-NECTAR AND A CHOPPER WITH WHICH TO SEPARATE IGNORANCE 
FROM WISDOM. 


“ @ Holliwood Galleries 


THE IMAGE IS EXTREMELY CAREFULLY MADE AND ITS INTRICACY IS EXTRAORDINARY. THE ORNAMENTS 
WORN BY HEVAJRA, IN PARTICULAR HIS DANCING ROBE MADE OF HUMAN BONE SHOWS THE LEVEL OF 
DETAIL ACHIEVED BY THE ARTISAN. FROM THE AREAS WHERE THE GILDING HAS WORN IT CAN BE SEEN THAT 
THE APPLICATION OF GOLD WAS QUITE GENEROUS AND SUGGESTS THAT THE PIECE MAY BE A PRODUCT OF 
THE EARLY PART OF THE LATE MALLA PERIOD. THE APPLICATION OF RED COLOUR TO THE HAIR OF BOTH 
FIGURES CLEARLY SHOWS THAT THE IMAGE HAD SPENT SOME OF ITS LIFE AT LEAST IN TIBET WHERE THIS 
PROCESS IS COMMONLY FOUND ON WRATHFUL FIGURES. 


PERHAPS IT IS BEST TO LET HEVAJRA HIMSELF HAVE THE LAST WORD. ÎN HIS TANTRA HE SAYS, ‘BLACK AM 
1, AND TERRIBLE.....BUT MY INNER NATURE IS TRANQUIL.” 


DAMA ERRE K MAL же RRR JARA Fk FI ЖЕ ALAM 
西藏 南部 受 人 崇拜 。 


ВЕНАЦА ’ Hitt ERMER > ARE? AMC FH Е RH 
徒 ， 表 明 喜 金刚 不 受 印 度 社会 最 格 规则 的 约 来 。 


胸 前 左手 托 著 磊 碗 盛 著 地 神 ， 右 前 手 托 著 颜 碗 ， 内 有 一 象 。 脆 下 通常 践 路 印度 教 
HERR RRR FRE TRAM AZ RR ЕНИ" 金刚 
RRMA" › БЕУУЛ MA 93 RH HB AFA MMMM BER ° 


HARM SAE ЛАЗА > BARA A? LEAT NARA HS 
刚 和 明 妃 闫 上 红 彩 ， 表 示 此 造像 曾 在 西藏 受 人 膜拜 ， 通 常 亦 只 会 出 现在 愤怒 访 法 头 上 “。 
喜 金 刚 经 书 有 记载 : TRAR’ THARA GEPA e J 
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CAKEASAMVARA оно Domea. Tis. ‘KHOR LO SDOM PA) 
AND CONSORT AJRAVARAHI (Tis. RDO RJE РНАС MO) 
Tibero-CHINESE 16TH CENTURY 


SILK EMBROIDERY 40 х 28 см (78 x 50 CM WITH ORIGINAL BORDERS) 


њи 
pk 十 六 世 
мили a 


? (78 x 50 公分 ik RR SRA HE) 


PUBLICATION 


ORIENTATIONS, NOVEMBER 1997, р.24, C. P. CHING FINE ORIENTAL ART. 


PROVENANCE 
C. P. CHING Fine ORIENTAL Art BEFORE 1997. 


出 版 
«ЖАХ» EN 


C. P. CHING Fine ORIENTAL Art ° 


C. P. CHING Fine ORIENTAL Art 1997 4 
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THE PRESENT PIECE SHOWS THE TWO-ARMED FORM OF CAKRASAMVARA KNOWN AS “THE YELLOW SAMVARA’. 
IN HIS 2-ARMED FORM, WHEN НЕ IS WITHOUT HIS CONSORT HE HOLDS A KHATVANGA (TSESUMPA. ТВ. 
RISE GSUM РА) А THREE-PRONGED TRIDENT WHICH REPRESENTS HIS PARTNER. WHEN HE IS SHOWN IN 
SEXUAL UNION WITH HIS CONSORT AS HE IS HERE, THE TRIDENT IS ABSENT AS IT HAS BECOME HIS PARTNER. 
ThE TRIDENT USUALLY HAS THREE HUMAN HEADS IN VARIOUS STAGES OF DECAY FROM FRESHLY SEVERED 
TO А DRY SKULL AND IS INTENDED TO REMIND THE PRACTITIONER THAT ALL HUMAN LIFE MUST END AND 
THAT THE ONLY SENSIBLE AIM IS TO ATTAIN ENLIGHTENMENT, A STATE BEYOND MORTAL DEATH. 


DESPITE THEIR OBVIOUS PASSIONATE STATE THE ONLY INDICATION OF THE BARELY CONTROLLED LUST (FOR 
ENLIGHTENMENT) BETWEEN SAMVARA AND HIS CONSORT IS SEEN IN THEIR MOUTHS WHICH SNARL AT EACH 
OTHER, THE TRUE NATURE OF THEIR STATE OF ABSOLUTE TRANQUIL CALM MAY BE SEEN MOST CLEARLY IN 
HIS EYES WHICH GAZE INWARDS. WHAT THE EYES SAY IS A UNIVERSAL TRUTH OF BUDDHISM — WHAT A 
PRACTITIONER OF BUDDHISM MIGHT DO ON THE OUTSIDE IS ONLY A SHOW BECAUSE INSIDE THEY ARE IN 
А STATE OF ABSOLUTE NON-DUAL CALM. 


THE OBVIOUS SIGNS OF SAMVARA'S POWER AND APPARENT WRATH MAY BE SEEN ALSO IN THE AUREOLE OF 
FLAMES, HIS GARLAND OF SKULLS, THE TIGER SKIN WORN BY YOGIS, HE AND HIS CONSORT'S SKULL-ORNAMENTED 
HEAD-DRESS AND HER FINE HUMAN BONE ORNAMENTS WORN ROUND HER WAIST. THE COUPLE'S PERFECT 
UNION OF POWER (MALE) AND WISDOM (FEMALE) IS REPRESENTED BY SAMVARA’S CLASPING OF THE VAJRA 
OF POWER AND THE BELL OF WISDOM IN FRONT OF HIM. THEY TRAMPLE HINDERING FORCES BELOW THEIR 
FEET AND DANCE ON A PERFECT LOTUS OF PURITY BELOW WHICH IS A PILE OF JEWELS AS AN OFFERING. 


ARM REA RHA TER) ARMA MER APRA: 一 枝 代表 他 
ИЧЕНЕХА; SRAM SWAT RATE FORMER’ НА 
BEA PATE PAR A BEES › RAT EAT ЖЕ EA TAO ° OMA fo 
и» ZIRAR ER: B A C WQ TE ° 


ЗЕНИТА И НОВЕ MILAN LAW AM 
他 们 绝对 平静 的 内 心 ， 说 明 佛教 的 普遍 真理 : 修道 者 外 表 所 见 的 只 是 一 场 表演 ， 他 们 内 
心 是 处 於 绝对 非 键 重 平静 状态 。 


FONE IE BE AO KG ЖЭ ЖЭ З ОЬ TARR THEME ET SS 
Alo AT A GORR ° REMA AER] ER RARE НЕКИХ A 
彩 。 黄 膀 业 排 抱 明 刀 色 手 交叉 认 胸 前 ， 右 手 拿 著 代 表 男 性 权力 的 金刚 本， 左手 拿 著 代表 
KAN BORA > RMA SRE 7) Ж + IEMA > ER Ek 
# £ k MON PRR EARS ° 


Orientations 


ORIENTATIONS, NOVEMBER 1997, P.24, C. P. CHING Fine ORIENTAL ART. 
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DER ABR. REB 


Hon Lau, Ellen Ho, Andrew Lau 


东 实 焉 由 刘 惠 汉 夫 妇 创 立 於 1985 年 ， 近 於 香 港 荷 李 


HALRA 专营 古代 佛教 艺术 包括 塑像 、 唐 卡 、 
法 器 等 。 其 中 以 喜马拉雅 山区 地 区 的 藏 传 佛教 守 金 
铜 像 居 多 ， 除 此 之 外 也 有 尼泊尔 、 中 国 、 印 度 、 东 
南亚 艺术 作品 。 

他 们 在 艺术 世界 的 追求 可 以 追溯 到 70 年 代 已 从 事 於 
艺术 界 生意 的 刘 先 生 的 父亲 ， 多 年 与 中 国 及 海外 的 
私人 收藏 家 和 博物 馆 合作 ， 为 他 的 下 一 代打 好 了 基 
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Hollywood Gallerles was established by Hon Lau and his wife Ellen Ho in 1985, took its base in the ancient sector 
of Hollywood road near the Hong Kong Man Mo temple where many of the reputable antique shops are centered. 
They specialized in Buddhist sculptures, paintings and religious works of art with origins from the Himalayas, 
India, China, and Southeast Asia spanning from 12th to 19th century. Their major expertise is on Tibetan gilt 
bronze sculptures working in collaboration with private collectors and museums in China and overseas. 

Their legacy in the art world goes back to the 70's with Hon’s father's initiation which set his foundation and 
inspirations for the next generation. The family business has since been passionately endeavored and continu- 


ously extended. 
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